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Gertrude Stein @ Three Lives (1909) |2 HN7-=20Y Rz wahd, £A
BNOLEDN % DO % “wander” L CW L PFE72LF 2 5. “Melanctha” O HTHE D)
RENDZDFEIE. BEHGNYD, £ LTHADT T 74 THEOREZFVEL TV
o WHEDFELEY — FOMUODZEIHHETH ), o f y-bLRFEOMRA L OBR
KA ST REEIAYED LRI TFICE - T T TITEHL I [EE] 1T
% [E] ~NOREPRTINLZEHH

[ ] OFEF—TI3A5 A O Z O EmIZI Y O HFRZL O LEED T
X 7>, i 213 Lisa Ruddick |% William James O.LHS 2 S L 2556, [EE] &
&9 4 Jeff Campbell & [#ji] % &3 5 Melanctha Herbert O % lRRG 722 5 1
& &4, o F T Ruddick I3, Melanctha @ “wandering” & + 5 7 1 7 ®
“wandering” % “lack of linear causality” (34) ZE/IZ L THEIDIT, A1
7% “wandering” |27 E R 7 William James O HL 2 S8 2 LT ReME%2 RIB L C
Wo el I, K DOESY = AL DHEFE R TI>Tws (35), F72. John Carlos
Rowe ¥, “wandering” O 2k 4 ZHFICH T A2EBBEMN L 2RO, TN % “all
the different affective, sexual, linguistic, and cognitive practices that cannot
be controlled or understood by ruling-class reason” (233) Y FEH L Twb, &
ix, Barbara Wil 25ig U2 A7 4 Y2 o TCOHBNLRACOS ) H L b EBXE
Vo Wil IZAZ A V12 >TH [KHF ] % “less as a bounded ‘self’ and more as a
processual and relational ‘being’ emerging in and through textual practice” (8)
LEF L. “decentered, dialogic, relational notion of ‘genius” (10) % #FA L 72 L
T, Melanctha # Z DFBFEZE L TWw5 (38),

INHIIWTNOMARRZYLFFTLLELENVHZTIEIEL S, L LRAIIKIE, 22Tt
FERICEERRD 9 HIZHA SN TV D HIE——A Y A ¥ % Three Lives D EL —D D
L LTFm, HEWEE P S KBICHN TV o7z 8 v ) iR, TOMEHTLS
[EE] 226 [iBy] ~&wv) A4 X —T——% Anna X Melanctha O 4 X 5 Oy 7
FEERZIISLTWRHEDH S L) IZBbNL, OBITRTEHIZ, KMEIBITS
“wandering” OFREER ZNAOFHHIZE I ETHRL, BT 7)) -2 3 U7F
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HHNHE, KO LO—21%, Anna % Melanctha IZBWTEBH I TWLHD
G, g OBRTEHBRE L. £ 9 L7z “wandering” O HEMEx & T L 12dH
5o

o [HEE] 25 [HE] N v RFTIZOWTEZ LI Lid, LRMIZASY A~
7% Three Lives DEFETH N A TW-FREERL LD X ) IZFHli§ 2 1B b o T
WAHIETTHDH, EWVIHIDLZORTTOERIZIE., “Melanctha” O & & 7 - 72
Q.E.D. (1903) 2, HEZIHF- WEHE 12272 “The Good Anna” & UF “The Gentle
Lena” 7°5. “Melanctha” ~ & #|EN M (ZONA U2 SUEROELAS, £ 218 THE]
2o [HE ] N ) HaEEZRT DI o728 0 ) — RN TS 59572,

Three Lives DEFEMA Y A WIZDWTH T TITERA B HAATHhI TV 525, A
5 A ¥ H& N Three Lives DHE L OHETE K L 722 DEHHF D 5H DD
DEZELZFMEEZHREL T5 L) I8 bNI b, “She had begun not long before
as an exercise in literature to translate Flaubert’s Trois Contes and then she
had this Cézanne and she looked at it and under its stimulus she wrote Three
Lives” (Autobiography 39) . %4 X2 & 70X—=), F2UEXL LY T XL, O
DD, BIRENDLEREEWIC > TWDL L) D72, AiEidERMYIZ, 727 A b
O [FE] BN EIZZ 72D 5, Bl 213 Dubnick 13 % 2 ¥ X A1) “decentering
of composition” IZ{FEH L, I XTOXPHELEENEZG2o6NTr 74~y 7 AN
NI ERiERT S (18-19). O E & 512D 72 Heldrich (3, 25 1 ¥ & &4
¥ XD “a foregrounding of surfaces” (427) #HEM L, Ya—bF - A b=V — ¥
A7 NVEVHIEREEDZ [ =3I W)V % FiEOME X% “Connecting Surfaces”
ELTEL % 29 LB, TNETOFLEIIHLNMZEED, SRR S
% Three Lives D7 7 A b OF & LT, HZZTBLLENHL7ZHH, LHLZ
DF2EXLM% [RE] L) BELETT, 254 X OBLDOTILFHET B2
L3 #E L vy, Anna @ “romance” % Melanctha, Jeff ® “wisdom” 7z &, F D E|Z
HoLMyrEHEL L) TR FTIZEE, 2OT 7 A ML TWLINL7Z, fill
7Ji. DeKoven. Haselstein, Walker & ® 7 )V — 7. ZNEFNDNIEN S, B A
WMEWLOxRHT LFHEOMY %2R (“voice” & “content” DA—F [DeKoven
29-30])., FEDFHLVIIEHOERBINOBA L o oR AV MIEHT %, £2
TIEBEHAWE, B Fo MMM THREICHH I NSNS 2 & 2RO,
Heldrich DEWhHE DML TEZIE, 27 7+ ) WV BMEIZWLFELE L THEES
N5, Walker & Haselstein 7%& 1270 X— )LV E DB ##FmOBREEIZLTWD
CENLIHELNLEY), ZOEFRSTTIMALY 7 1) X 2 ORGEEHROE R 112
HHEEZDLD, TORFTIE LTTMLETWZEITRE AN I IV OB E
HEHFESIZ->TLED %

[Fa2EXA] & [VT)XL] &) FRLOETHEFFOZHE L RIiEE LA LT, A
YA O L VB LFEL 5252 ENERBOL ) —2DOHNTH B, £
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OWETIE, ZNTNOIEMICBNT, AT A IVENED “wandering” OH V) 5 E
DE)IHKEAE S TVDEDERETH I EVPATRER DL, £ TR, FEhLNREEIC
oW “Anna” KUY “Lena” DMk, “Melanctha” 288 HH) & SNT& /-2 L B
DFVELEEINLZ LI D2H9,

FLLTEROZSOBLO L & REFTIEFEIZ “The Good Anna” & “Melanctha”
WY LTS, ZOTMEoEGMEE EEOR UNEREEZ S EH, LRROME
27 7O —F A BY L HELLEEZONDLNEE, T T EIRMOET,
“The Good Anna” & “Melanctha” |28} % “wandering” OFREZWGEEL . D [T
@#&@i?&%@#%%%#~?%o%—ﬁfi%ﬂ%m~‘:@:ﬁ@%i——
Anna & Melanctha 25& @ X 9 IZCIZE S 5 YMET L LT, MEDOAY A V&
HEL, ZNZENONELAIANEDNED LI ITHIGL TV 200 %im L b, HIUE
TiE HEW) W73 aa s LCRESETRET S [BE] 0B fWad )z
K3 %, “The Good Anna” O 77 &5 2 % “The Gentle Lena”, U “Melanctha”
DIFITH%H Q.ED. 13, WENRE L TEESHT 5.

1. “The Good Anna” : Anna (Z{TICEHLPNTWDDH

“The Good Anna” ®k 1 A{ > Td 5 Anna DIELHER, Mo A\EI2id, —H
[EE ] EABRL D L S 2 5, Bridgepoint |2 EET A7 id. Three Lives O =1E i
WILHOBEATH L ZOHE,PH S Z L2397\ (“she could not yet go away from
Bridgepoint” [38]), “good” T 5 Z L IZHHE = RE LM & L 72 o Fr
LETH), MMADT7 T 7T LHTE2HFTIEMNTET (“The good Anna could
not understand the careless and bad ways of all the world and always she grew
bitter with it all” [49, LLN F#IZ5IHE]D . © LA ZOBEH 2 A1 5% L A
RS 2 AW 72705 72 (“with that name the good Anna always conquered” [3])

Lo LIERE, e EFER - Kl 2R /A L%, & LARUE
LCT#F) LEBROIZT. > TH Wi, Anna DA ETHE— @ “romance” DT T
& o725 Ly Mrs. Lehntman ~®Dfi2JJ] (“Anna’s strength in her control of what
was done in Mrs. Lehntman’s house” [35]) #%k-7-Z L1225V, D FIZDIT
DL BHHEG 25,

It is only in a close tie such as marriage, that influence can mount and
grow always stronger with the years and never meet with a decline. It can

only happen so when there is no way to escape. (36)

[HE) 0% % [RELHUDE ] (close tie”) HhUIUE (B ERHET, 2
I L7280 237 1 IR s CRR IR N T o TLE ). LA L AnnaldZ D &)
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Z [T E ] HIEER 2 BIFRICIEA S 3, Mrs. Lehnman ~O52Z 2k LT L
FHIDE, TOZ L, HODPKE L TR EEZES W L2 TR, R [#H
Bl 25 OB BT LR TE 5, “Poor Anna, and she did not love them very
much, these relatives of [Mrs. Federner’s|, and they were the only kin she had.”
(33) Ho o [Me—D#Ek] THh%. % Mr. Federner O i, S % ) 508, 1E

L BT E IR D 2 EH V. ZOWREIZIZ Wadsmith % Miss Mathilda £ %
OV DL DORE, RAVET A KPO Anna 136 TTL ZIREIEES, —
BB E 572000 TH Y, FOEMET “The Good Anna” |3 Anna 2SO KD
flZBE L CWREIEEE R %,

BLRENC & 12, Anna 2SfFICE A & L TWwb 5 L\ Mrs. Lehntman & Miss
Mathilda (“Miss Mathilda was not a romance in the good Anna’s life, but Anna
gave her so much strong affection that it almost filled her life as full” [42])

I 3 (] MRMEEZRE -7 AW THh S, “Miss Mathilda was given to much
Wanderlng and often changed her home, and found new places where she went
to live” (50) & & %), Miss Mathilda (& [ LITLIZEEZZL 2 |, OEFTCHE TS
=\, “wandering” 2 AN#ITH 5. LRLOFEFTIE “The Good Anna” Hilfi— “wander”
EVI)FEDMEDNLEFTTH ) . DM T Miss Mathilda (X Melanctha %Trk‘éw@
HNW7EEE 2 5. Mrs. Lehntman 13 “diffusive and careless” 72 A TH 1) .
never worked such things for her own ends” 72& &5 (33) * 4E®D [H EKJJ
WA 272 v [EELAY | 72 Mrs. Lehntman @& 1) 5, %L ) Miss Mathilda & [H]
ChmEERT 07259 (“diffusive” &9 5EIE. [F] TH\»7- Barbara Will ®
“decentered” &\ o 727EL B XL ), Anna lZHG O [HE%E] WREICK LT, 2
) LIAEMICB 2 E LTV b X9 ICRZ D72,

—HT [FEE] WeEE 26 2080 FEC HER] 74729012, Anna (ZED L5
BIERNDDIZH ) o Anna |2 X M ADIE 2 WA IC KT OF/ER THED & S
N5 “scold(ing)” &\9) & ° 72A%, ZHIEHIZ Anna 12 X AMBE~NOKEEZIRTOT

F% . ©LAHZIE IS L o THFE E B, MEOMICHTITZ ) &3 58D
&b, Part I TO Molly 6 gH 7251245 F . Miss Mathilda, Dr. Shonjen (“The
doctor really loved her scoldings as she loved his wickednesses and his merry
joking ways” [23]). Mrs. Drehten @ #f (“The girls were all so good that her
scoldings here were only in the shape of good advice” [30]), Do A 4 )
W& £T (“But truly she loved it best when she could scold. Now it was not only
other girls and the colored man, and dogs, and cats, and horses and her parrot,
but her cheery master, jolly Dr. Shonjen, whom she could guide and constantly
rebuke to his own good” [23])., “scold” ##MNIZL TOLRA>TWAE I ENbh
5o EE OEZREHRIV 2 “Anna had too, no real affection for her nieces. She never
scolded them or tried to guide them for their good” (32) & \»9 f&ATICIEX, [ ]
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MRV HDL “scold” Lok wninuy vy 7AaRZ 570, THEEL2EEI [F4] &
“scold” VMM ZFFOZ & 2R T o F72.“scold” 1F LIE LI L (“scoldings”)
ENTBY, SNDPETHE/ DL IHWbNL I LIZEETH S,

“scold” IZIE A Anna Db ) —D2OD7 M) Ea— Mid “save” 72755, BEBREWZ &
COFEL T 72, -ing(s) ETHW S L, “scoldings” kA 4 DRIIZATXE S,

[N]Jew people to befriend, people who, in the kindly fashion of the poor,

used up her savings and then gave promises in place of payments. (43)

Even a thrifty german Anna was ready to give all that she had saved . . .
There was no certain way to have it for old age, for the taking care of what
is saved can never be relied on, for it must always be in strangers’ hands
in a bank or in investments by a friend. (43)

LIRINHIE, B—FL LTI Anna OFESENINDL 2 & 2 W72 EFT 7225, 120
MbHo3 (HHWIFEBIZIZZENETIET A L% )., “savings” % U TR A4
LRERLDICHR L. ZOHICHTITo T2 2 LIFFETH 5. £EZNHKOMIEIC
LoT, Anna DERZHENTAXDOF2ES> TITE, TRAISHBADOF] IZETES
TR EZ MO T 5,

“The Good Anna” |Z51F 5% “scoldings” & “savings” DORENILHHFELEATZED 5 1L
5. “Anna scolded and cooked and sewed and saved so well” (42) &\ 9 L9
12, W OPDOEFTT “scold” & “save” DMPFE SN TW5E, & 512 “However it paid
Anna to bring about this marriage, paid her in scoldings and in managing the
dull, long, awkward Julia, and her good, patient, stupid Charley” (48) Ti3¥Z &
12 “scolding” 234D & 9 12 (“pay” OxtGM e L T) bt T b, ST “scolding”
MWE/DL)THHIEEHEMLA2, L) EAENIZIZZNIE, “scolding” 25N & A
EDOBTFELENAE o TWHEEDA AV 252N TwEILERT LI %
D7z, T FTHEMI, L D—E87: 5 “scoldings”. “savings” |2 & - T, Anna 7’
KODERMZHCBRICEEL TWA 2 EDRTHNSG, &ICHHIZZ <, BEEL
e N e DM ZRNATH L2172, WROFAREIC L BROM R T ba— L EEERLC,
“scoldings” & “savings” S A4 DMIZYeA AL L HIHEFLL TW L D72,

“savings” & “scoldings” O Z OfiME%E . S HICHOBANHGEZTALILH T
b, COTFBEREBEAEATYLN, ZhiEBZ 5 A TIE%R V. “The Good
Anna” |[Z1%, s HOHEENOPEN L 50672,

I scold her, and she don’t seem to hear and then she swears so that she

scares me . . . (0)
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And I slave and slave to save . . . (10)
The boy was easier to scold, for scoldings never sank in very deep . . . (24)

She cooked and saved and sewed and scrubbed and scolded. (33)

WM BEE L s ETOHBAERLTWVS, sENOERIZS ST, RO XD % ET
128 W2 %5, “Anna always had a humorous sense from this old Katy’s twisted
peasant English, from the roughness on her tongue of buzzing s’s and from the
queer ways of her brutish servile humor” (7) . Walker ¥, A% 1 » OF LI
WTIEEFPY Y8y 7 A LFHIORITTTHEBET 5 [F Q%Jtthmfbb
(40), ZHIFZDHEIN LB TH DA, TN EFKFIZ, “scold” & “save” % & &k
DsBFrRALIA NIy 7 REPDIE, BRPEMIZEIS UFBEREEIC L > TA
755 T\ <{ Anna @ “savings”, “scoldings” O & RFEIZHIGE L T b, Anna ®
9] 1. “scoldings” X° “savings” @ [Jiii#] 12X > TER I NS Z L DERET X
5o

CD2ODFF— TIIMEMERIZES TWAED, [l PEF o Tnit I e %
RTIREE LT, [AF] & [Ev] vy EF— 73 Part 1 O#KFIBIN D,

She cooked and saved and sewed and scrubbed and scolded. And every

night she had her happy time, in seeing her Doctor like the fine things
she bought so cheap and cooked so good for him to eat. And then he
would listen and laugh so loud, as she told him stories of what had

happened on that day. (33)

CONRy =Y OFE—IE s EOHBZ RSO TIZFIH L7227 ZoBFEOIEY
B L IER AR AT “cook” b EENTBY, ST THLH [EH] IZHELT
WL HDIEETIERL TEF] TH2°% 29 LRSS EFCHEEL TV EICH
wikzhr [FmE] LR LA EL, 2IDBMERT AT EMNTES (“happliness]”
IZOWTIE=ZETHANLG ), [FEV] IZOWTE, LTOEI»SE 142 5%,

They always came together for their supper . . . Here Anna and the boys

gave it to each other in sharp hits and hearty boisterous laughter, the

girls made things for them to eat . . . (30)

VI HIZL o T [BFE] PMESN S LFIEEC, Anna EDFEBIE [FEW] ZHWIS
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RO T AL LICEVZHRL TS, Annald LIZLIZEMEE D F A F < [
ERISEONE T EIFIEZETUDTHRELAHS, 22 TH Anna lFFEL ) D4ERL
ETRW] OFREZELATVDS L), 29 LI2EF— 7128207 TRMUZ, i
Eo [EFE] Lo [FRERRM] 125 [FEn] o7z,

ZOXHIZ Anna @ [Efi| #FEH X5 “scoldings”. “savings”. “cooking” % 1%
LHMAND “help” & %\ 13 “care” & L TIToT5 2 EIIEHICHED R L Z 05
PHTLEZENLMERNTHY . THDBHEROL T E L TOHFETHH 5 DIF7EA,
RRICIRIE L CB E72void, 2o MBAOHEE] 1263 L R ORIFIILELR VS
LWwZeThsb,

There was no friendship, no affection, no liking even for the man this
woman cared for, no claim of common country or of kin, but in the kindly
fashion of the poor this woman gave her all and made her house a nasty

place, and for a man who was not even grateful for the gift. (44)

(W0 235, [MEoeTr524] Oo2, [KE] % [Z15). HFO [EH]
Anna |ZIIARETZ, x_x_ff)(—‘/éﬂ’fb\é [HEEE ] E L7235 > o Iﬁi@%m JZ
%%%ﬁ\@ﬁ%r‘:\/") L0, HEIMIZITONLIEERN L [%F (“duty”) | (54) |

%L“(’@E@M[ﬁ%ﬂf:%/\ﬁﬂ‘]&%i‘%c‘:b")?ﬂ/‘\%if:\ %?(LEW“C“%%I@%?
B3R AR 1/|L1%LT\/‘< “savings” &, L 2IZIHEO L D EF->TWwh, 22
TOFMEBTAHLEHIE, TNy E—UDBGET L [#FEE L TOME] o1 A —
i, ] # HiEY Anna OHEO—D2DFEHR L EFZ 57259,

2. “Melanctha” (BT B REDER

Fied L 9 7 “The Good Anna” FHiff L. “Melanctha” Z & AETFIITICD 72
%o FHGOIZ, “Melanctha” (2B W T2 [EH] L TWAD7%, Anna ilZ& > TD
“scoldings”, “savings” |Z2472% 3 M7 Melanctha |2 & - T D9 & E 2 THI
Ve TIUIMTED 9, BEOONLHEEOLNLERELZA ),

ERETE. 20123 % Melanctha & Jeff & ORfRIZ. KEDPIH OX ) 7 THAZ L
TWh, SEOWEL L2 DY) 7HIE, Three Lives DT i AR 72 & B
ENTWVBEGD—27, ZOEFTE *ﬁfi\f~‘/7\0)1ﬁﬂ75‘ s T x7z
(2 ﬂifﬁjfiath@rU7UXAJ@7w TUZIEN) o Bl 213 Walker (3 A
YA ORFEHBFCRERFL-0L (21-22), H 5MES 1T Melanctha % Jeff 7%

N T CBREZE FAN > TWD (33). TOAMRZENE LT good / bad
EVIHREICER LVIRWIZEHZ 572207 7 T) = HRELL T < ElR%EE-> TWwh,
Z MU Walker 12 L AUE, SEIA TG A4 DOFEOKRKLIZLE V) T Ll b, 2
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9 L72#iAJ1d, Melanctha 512 X ) BERESNZFHED 5L TV ADLEIKEE
KELL T2 &2t M->TE) . HFHOWHENZBESICETINERNIHEZSDOF
WEIATA v 7ICHATZ DT OB A, LA L. Michael North (& [
ELTONMEZR L ABIETT 70 AEMICAN, ZIIE THERICHDLDDEHES
i)t TRroidstkzrnd e (EMoBEBEAGREZHL,IZTAI L), [T
FVAL] & THR] OWMFOEZNH LH L L7z LT, “Melanctha’ seems the first
representation of this paradoxical reality” (64) LT3, FiHED [FF 2T
DAL IFZZTIIA=VA] EIFATVELODZ LD, FRICIER TS VE
F# 7% “Melanctha” ODFEIZIEH L. LT TIEZE 5O HIZEER T THAIV,

Bl & LR ORI AR S NS B RAEOH T good / bad @ FARIZ AT E -
TBY, KRBT AR LEEZ LB good / bad A LAEREIZEEZ S, Z
DRA Y POEZEMIL, QED. IZBWTHIZ [DEL] Ew)EHRTL2HVWLENT
W o7z “badly” HAMETHEBEIMICKEZILRL T0DH 2 D6 bMERTE 5 LT
(ZRIRASHERE ICUED & DD FH B Melanctha & Jeff 75+ _—VIE LI TR D KT 5
FVWHFNO—ETH D,

[Jeff says] “I got a new feeling now, you been teaching to me . . . like I
always before been thinking was bad to be having, all go together like,

to make one good big feeling. . . . and then I always get so bad to you,
Melanctha, and I can’t help it with myself then, never, for I want to be
always right really in the ways, I have to do them. I certainly do very
badly want to be right, Melanctha . . . and then I certainly am awful good

and sorry, Melanctha, I always give you so much trouble, hurting you
with the bad ways I am acting. . . .”

“No, Jeff, dear, . . . All I can do now, Jeff, is to just keep certainly with
my believing you are good always, Jeff, and though you certainly do hurt

me bad, I always got strong faith in you, Jeff, . . .” (112-13)

“padly” &\ iEld. T4 BT Melancth OHZ3EA 2 7235 L [/1] (“the power
she had so often felt stirring within her” [66] ; ZiLdd A AMED HEED % 5 <
Hiksw ) oitsEk LTHW LN TW/ 2, “Melanctha did not know what it was
that she so badly wanted” (67) &\ X IH) % 7L =AWV EENEH B, FHHE
(& “badly” £ 2D [11] ZWANTHEIWIZAKET TS L) FESINL, Lol Loy
t— U Tlid, [“bad” 72& B o> TWw72b D] 2% “one good big feeling” Z1E5A L\ i
Il (B IO “good” X “big” %I T HEIF & LWL A). “badly” |2 “right” TH
LI EERRELGEVHIERDO A T T) — DRl “good and sorry” & EALLTL E 9
FEE LORENT % &, good / bad 23U T SILHIIC IV SN LB TS o HiE
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{ Melanctha ®t 1) 7IZB VT, FMIFIHHIZHEFIZ “good” TH A Jeff |2k LT
“bad” 1272 5 & 9RO T W21 9D Melanctha (84) 25, & Z Tl @ good / bad
DHEEZZITANT VD L) THELEVIHIG oD BLAFRLSNL,

—HTIE I, ZADEIBOWL SRMWLREGLE I AT 4 v 7 IR LTS L
HhHo L LI I THENZITIS DX, good & bad 2SI Y &2 517z D i S 7z
DLTWDZEDRTBEDTHERZT R DES ) 22 good / bad @ [EMH], ZDFE
MFET [WE] ICENT A2 L TH %ﬂ%rmﬂj®mﬁki%~\gmd/MMkwoﬁ
HIIRERICED Y % 7272 EN S 2 L THRFEVHEAT NS LW ) IR
WHDIELBNTEDL ) e FE ’?‘ﬁ%#_@/\ vb—=ThEHGEZELLDIE, good /
bad HHT & 13E S 72 ERTHEDONTWDL Z L2 Elk LIEEES DI L TIER L, RE
IZZDOEREZZIZL %%, good / bad LW )FENZZICH D I L DA EMERT S
l5t&%ltﬁt%bﬂéo@w/bm WHEHT 22 ETHimfbsnTL 201
BRORG LI DDLU A, SENZIIADOLN-EN - BRI SEEIVFEET L L)1
&%éhfw%:k%ﬂﬁﬁﬁwfi&w#oﬁ%fdz@E}%>X#%u&ﬁT%

WEH L2V, 287256 2018V T, Melanctha ®F %513 Anna @ “scoldings”
X “savings” DR EE LR L0572,

Z L “Melanctha” |2 BT ASEERKOFEHICER > Tnb, A A4 VOLENL
FLITERIAIOEZICELZBEVTVWLE I LIZIRITHLIHHBINTE LD 2o
BTN >TVEDIZ. S I TEEDOHBENE L TCVL LWV EREZDEDTH S,
0T - N0 MIFEF EREFTARL OO E 00 EAET OL LTo [ZEHHE
721 LV RIEARTKR G A v b=V % [BEHR] LAt 72a8 (194-95), Thxik
HLTE)%bIE, IATA v I/ Rl il B NE L OEBPSIEIAM L TAHITAL
HITZMEIMBLTWS] W) Xy b= %3T 5 D) Melanctha 725 O S EDOH
x72°, “scoldings”, “savings” Mg L/RL Tz [Vl ©dH Y 5%, Melanctha 72
LE01) 7IE—2DHRFL L TEELTVLEF X %,

W bnt) 71372, “The Good Anna” |28} % “savings” @ [HEIML] v
FEOEAELTVDLIIHIIRZ S, [BR] ~OBERIGHTHLZ LiZ. TOFEN
BHHEOBEHOLR L ZHEN/ L 2A T, FEABRMICTHET 2D THD I & xRIE
TENL, HOWANMBIZHRINLIHVOLRDOIFINT S, I ITHFEADKE

WEAIND E V) L DI (HEVIEENRERENZ), 72725 ¥ & 212, BEWIZIEA
ENTWBEVWIHIG 525, ZAOBEZIEABIITEL)ILDE LT, T4b
+ “wander” 5 b D& LT, Melanctha 5 OEEEIIFHN L D770 T HITVLIRI 7
FRELT, SEOLTREAOERZAHELT L HENEED» ). RO DOHRE
HDH7-DIFHGOERTIE R Do 72072 L v ) #F® Melanctha I2xf LT, B D
BEHFOREX I NEESIE D L) ED Jeff O (122-23) (&, 29H L2F
BEAOIEILERN L, ZOHIZOWTIE, QED. LIRS LER LI ENTE D,
QED. ®t ) ZIZIFEBEMIC [MY ] %S, ZTIUIMEAOBER % #ERT 5
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2B < 72590 21K LT “Melanctha” Tld [HY 1 LW L7z, 20T &I,
AT A YOG ANO TH] 12H2bDE LTOREFE K722 L2 RmT1d$72,

“Melanctha” (317 & Jeff & OBIRA#D D & 2 HTHLPIZFMAEER b0 [
il §H2WEDOEFEFEIIREIZH > TWE, b THEXHS D “wander” % 5
Bo WITHEBON L DBBOF 25 TITE (“But mostly it was Rose and other
better kind of colored girls and colored men with whom Melanctha Herbert now
always wandered” [148]). 4%#|Z Jem, Rose, Sam & £ < B b %, Melanctha 7°
B4R L 72 AW @ %11 % Jane, Jeff, Jem, Rose Johnson & i X Tk % &, “The
Good Anna” |[ZAOMNZHHFBIZ I A A M= I v 7 MG D) OBKEDNZ 22 T2
BOHNS Z LI DL, 72, Melanctha (X Rose (28 L T, Anna & [alfk [ Z0H
DEITEDLTE ) DITEH (“Melanctha demeaned herself to be like a servant”
[151]). “The only comfort Melanctha ever had now was waiting on Rose till she
was so tired she could hardly stand it. Always Melanctha did everything Rose
ever wanted” (159) & \9) f& 7 CTld. Rose IZ2x7 3 5 Melanctha ® Y% — Y 2% [
KL [HERRETL2ETR>TLE)] BDOTHEIEDRENT VDL, ZZI2bFE/
Anna lZ RS NIEAEN 2, HEML S N2 HEEABEN TV 5D TH ), Melanctha
(& Anna OFEREZ W OH2MAELTwE E, LDVHITIEFLLH 7

3. ZADREFTENZXZLILOBER

UEDZH5D¥ 7 3 »Tld, Anna & Melanctha |281T 5% “wandering” OFEH %
RCE&LD, 22 TRIADLL “wandering” OH ) A RAEMICH HREFEIHS I
TWALERT PR TNz, LA LZENIZEBED ST, Three Lives D =2 DOWEIZ\T
hbeof YORIZPOEL T <o BRBEVPHEMZEZER L TWL0%2 51X, &
B 72 BT R TR R B DD,

Part Il T Anna |3, % > T\ -5 72 Miss Mathilda 25/ L 72K %% ) <. [ T18
& | (“boarding house”) % & A T\ 5, % 2 Tlt Mrs. Lehntman, Miss Mathilda
EVo ZREOHTF L ORI, THATBEL2Z T AN TV 2\ (“she
found some men, she would not take in women” [52]), Mrs. Lehntman ® #J
Julia & X EF L W WATET Willie & O Tld “scold” 25 EFHERET 5 L)) ff
AR Y U R IEE L 0 FAS [Tl AEELRICED LI ENTELD
TH ., fiiF “Most women were interfering in their ways” (38) &5 L9112, &
PLiFZ)dnhhvniiorz?, ZAL THEY Anna 3 RE EFCREE LTV,

They [the boarders] loved her scoldings and the good things she made
for them to eat. They made good jokes and laughed loud and always did

whatever Anna wanted. . . . (52-53)
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Anna worked, and thought, and saved, and scolded, and took care of all
the boarders, and of Peter and Rags, and all the others. (55)

Z 221X “scoldings”, ”the good things . . . to eat”, “laughed”, “saved” &, Anna
PN E DR TR Y IY T REWSDEHE A - THBY . WRIIMA L DH 25T
A>TV 72ODBEETTEEMLTNSE L) THD, WRICKILTLHLDIEB
LTZOERT [Fl] EEERICAL=—ABRDIDTHY)., 25056 2 ZFHkid “take a
rest”, “stop working” 3% Z &7\ (55), Chessman ¢ “Happiness occurs in
Anna’s world when she can scold and no one answers back” (27) & \9 SHE|C
AT I Anna ® [ ] 2553 TTHY), H—HETH LI Lzl 2zl
MR OBBEIREETH L LT HEZHIETTHL, L2LESICIDOI LD, L
AT B o

There was never any end to Anna’s effort and she grew always more tired,

more pale yellow, and in her face more thin and worn and worried. (55)

[#D D] (“end”) dHWVIIEIZAL—XIC [Jiidl] ZHEESEERLTWHNE, L
DLENTEBEZIEAEEREIT SN2 VDZ, O LiE, FRiCLsTRhELRI L
D HSEA NS I A VISR S SISO AN ZHCAFICT 2 AT
X o7zl ERL TS, ZIWIRITFTTVEZOE, WA [IHIF] 1222530
(“interfering” [38]). B% 5 { Mathilda % Mrs. Lehntman & O3 - 72 [ EE
Bl ETHPRERELDTH L, EMHDIKS NS “Anna’s life in these days was
not all unhappy” (53) &\ 9 7 L — Xi&, FilZ51\27: “happy” [Af Anna @ [t
W] BLETL AT TV LERLh T LM X VIRELZ £ L [AEIZ, “happy” & “not all
unhappy” & OISR, ZO»REL AT SEELITT,

[EEHE ] DRV T DIZAL = ARHEPINI D %D 5 E 9 Anna O Z DHEE
% . Three Lives O % = i % “The Good Lena” Mt 1 f ¥ HEMH» &5 HH L Tw
o BN S 72 Anna &, FIZZEII TIHE&IZRIT % Lena (36 IR 7 1
xR LTWbh, TOEZADPRICEL @I EN DD D, “Yes it was all a
peaceful life for Lena. The other girls, of course, did tease her, but then that
only made a gentle stir within her.” (172) “The Gentle Lena” {28\ ClX, Lena
® “peacefullness]” & @ T F I % @ “careless[ness]”. % L T “lifeless[ness]”
(193) 122 %H > T b, HIIMA L ORFHPSBNA SN TVEDIFTIEARLS DL
% “scolding” 19 2D Ay M7 —27 DIV 528, i Anna @ “arduous life”
D EHIE R 5%\ “a gentle stir” TLAGWHDIZH T 5, “peacefulness” 13[4 ]
Db [ IChvwboio?, 29 LT ANE, [BE] oftbiwv [Bers] id
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WARBERT D E V)OI Ty ZI1ZfEo T b,

“Melanctha” D513 L9 7 Anna D% E THRHBEOHFIZW LR H ZOMEE D%
B2 & > TIHEA T L DIZHF L. Melanctha IZBHFEIZFEED A v b T — 27 2 HBALE
NTWw<, PEid Rose IZHRETHN, Jem bHELSLHTIT>TL F 9, “Slhe did
not know how to bear this blow that almost killed her” (165-66) ¢ & 5 L 9 2.
Jem %5 LW HISEIL, Melanctha ICE2 Bk S LI EDHEEZ 525D TH
%0 bTUWROFTEIHRDEEALEAT 7 A POEIPHHATVo72DOTH
“Melanctha” OFRBZIZHN L HF L. I EL (MBS T /- Melanctha O F Tl
7 { \Rose 7°5 “anybody” ~"D b D TH 5, RIZIBRD L) ITARIEOHFTEEZ [41]
DOYEHE» S b WRITEI SN2 EAEF S D (“but she don’t never know . . .
no she never no way could learn, what was the right way she should do”[167]),
WD ILIE, Rose X Jem, BN FHEDAN LRI L o T, EOEH» S PR S
NTWBLLEIHITRZ b, EEDOKRE TRz Melanctha © HE){bIX, FEEZIZ LA
ICHEBIICED 2 FERE RS2 EICE D ERITRONXBEORNZ- 728 b
S 2% ("Melanctha dreamed herself . . . always to be scolded, by this ordinary,
sullen, black, stupid, childish woman” [151] & & % & 9 12, ®#¥IZ Melanctha
lX Rose |2 “scold” SN AMEIZID),

PIICEH T 5 2 513, EALDEHE L T, “The Good Anna” Tl [i#E] O
fEAR, (V] OEBOEN 2 d ) HBEEIC R > T 5026 L, “Melanctha” Tl
WA [Gdl] 1225 LT AENRESVIZILL TWb D72,

O, TFE] THNRIAZ VD, WfEmIZBIT5EROE— FOEIIHIGL T
Wo LB DbND, [FF] TRT 7 A MO [RE] ~OEHZT TEAT5TEBEIZ
X [E] 3H25E2BHLA2N b 20Db 57, “The Good Anna” DIgGE. 77
A Mo [FE] & [HE] LOBBREZIEZERBELSNTI 2V, ZHETIEMRTIK
ONENLIWEDOEEZEZIL_THADL EDNSL, “Remember, Mrs. Lehntman was the
romance in Anna’s life” (20) & # 0K S5 K, 2122 2 121E Anna & Mrs.
Lehntman & DFREL 27 ¥ a7 VRBEBRIRIBEENTWEOEHN P, 2oHHiE [7R
B L) IiEdFDICSEBEN2LOY Y IIVTH Y, Rl OITHIZ T 22 /il
END LI % [E] OKEIEZ OFEMTIdRD THAMZ M, % LT “Melanctha” O
AL WhMEE HE LIA® 5#2 (Ruddick 1221 % “puberty” Lido & ) EWnE)o
TWw3 [31]) ZOLEHCwo< D&, BHRICH PN TV,

In these next years Melanctha learned many ways that lead to wisdom.

Girls who are brought up with care and watching can always find
moments to escape into the world, where they may learn the ways that

lead to wisdom. . . . Then when the darkness covered everything all over,
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she would begin to learn to know this man or that. She would advance,
they would respond, and then she would withdraw a little, dimly, and
always she did not know what it was that really held her. . . . Melanctha
did not know what it was that she so badly wanted. (67)

2 ZTIEE B “wisdom” |2 E 5 EHEDT Melanctha ORI > TN T W A,
“darkness” % “dimly” &\ 72FERRO A S 2R 9EEWIE, [2E] 2 LENLTW
5D EITNT I HIEH L LD “Melanctha” Tlx, 1o % [H5 2 &
Nr—< b LTHiE{bENTws (“she did not know . . .”). &L [HAD | &1
% Melanctha @ [H#AT] & [BA5] L) EL L LIBRALFE—LT S LI I12%
DL THFEZRZTVRD30] #HAH ET2LH1, HELT 7 AMOMI Y
R R RS M2 L 2R L ) FEIN L,

2% 0, “The Good Anna” TIZ7 7 A MOFEEEEDTNEILZVWbDLEEIND, b
BZWIEFIT o PAITICRRESINTZD [Th] 2HO L) L3250 EMESN
5T LT, ZIWHADERIZLL R > TWAHDIIH L, “Melanctha” T3
EEOMICHWSH L7720, TOMB LRI NIERPLETOENL, LT, Z»b2
%, “The Good Anna” TIZ—E L T7 27 A b L COFEDE N 22 KA LA A D
. “Melanctha” TIE7T 7 A POKEDPHLBENEHEZTLE ) EALDBHFH 2N 520
72. “The Good Anna” &, “Connecting Surfaces” ¢ Heldrich ® 50 % HHr§ %
ETRARTE240, REEOEBEALEIZETIZTZ A [EHi] Lwv)igarE
F9562LT, 2OVHOMEDBBOTTEILT 5 [iE] OFHEZHEH L T2,
“Melanctha” (ARG, EIZESN, AIGNEREHEEZ T —VLL TEREED
WIEAEYV T LT, EDPOHRIN TS EALEZH o THIFEERC, HBr
THOE LN L7 L) RELRWTONOFEEZIRLR L, & 5O BT A2
RBIAIRT 52 L ICEN > T 5D,

SO LW TFR] TRLAEZODAZ AN (V7Y RAL] L [F2E8XL4))
ICRHAB IS L T DA%, 2 2 TIRHER - FHOBERIEHFDIZRA T TWv S,
“Melanctha” (X2 D 72 KR IZ & o THEEDIIER SN T i Z B> 722 &£ T,
RRIZ TY 7Y A4 ] KA ZEFL ', “The Good Anna” (37 1N — )L
LHFELOORERHMREFAOLEH R 2 A2 T [Fa X 4] 7 [Kii]
O FEEEIECRESL I LIk 572, “The first story of Three Lives is the most
traditional of the three” (Doane 61) & \»o 722 — %A 7 S ASHIIE 2 5 1Y
AR DETIVIE, AFaRDZ ) LIMEZ AT 20T H Y, HEIZR DL
BN B D72,

S VTV ALEETSZZLOMRED D =20 &) —RINZIRIED B 5 &
IEDND, YTV TRT V=AML VO LESZA N bDOVDWE [Ei#koiih]
THRIE. S TORBEEMEAIE. WO T [EiRl Ma#lE o7z, K726 08 L7z
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HbYORZBWLER, [LESNEHEOB YLD ) I1X, “Melanctha” 12B1F % A
T A OB ERNEITHEERLTBY (FBEAF L O “Melanctha” J35EERF 72 &
RaEINDIOLELOEET ) LEEREDEGEICBWTES)), A =3I —Wk
FH RS 5, i, vV 7 RFEORBAL 704 FOFIEREZ L T2 &
KRB SIS L), RO DEMITHEMOINZ, $4bb, REIZH,sHH LTHA
TVRERPRIZEN T M5B LR L, TNEHmANLE L) LT HLE0H
JEHEZ L o THREI ST\ b T TUSIE, #OCD [ Ab2S [B] ~ORCRICEHE AT
FOENTWARETARTING, £ LCIoRaEN: THiTE ] ~oEnAEKE, +T
IR L2 L 912, 19 ) 7 ZADER L CELET V57219

i, 5 =X LHEOBIEMIE. B B 19 #4) 7)) XAMBRELTH Y %
Ao, X DAREMIZ [ERH] ~OBGICERE) S 7 EmBEA BTz, BEETEZ D
[EHhLE] o TBEI Ty 7 2% ] ThY [ EANADOIEEDELL LEO
GHTED b, L LARO AR A AL CEERISHA L T RN J [ 50 b #
HY DR VEERARD L) PR A#EE] 2bo T, 21k [K=/~t] LIFAZ
I (372-73), ZZICRMENTW20IE [FH| ~OFKEZS7- L Bbhvs, Mhicik
[HRIZER 2T 2] tw)r—¥odb s, AHoHCIY I EmELTO [HE
W] PEEMEERRLE V) TATA T EREBRL [F)T7 Y- T VADOHEB]. AT 14—
T RXT) T OEBRNHOG N E G EERE NS, INHIEENEN
Rl oA T RS OFETNVEEFHIOELZHES ) E LTS EW) EIRT, [ 19
i) 7 X amy] = TRUMRI] 2055, 2L TZo [RUML] HiE, “The
Good Anna” 7% “Melanctha” IZ/f L CT7F 7 U=RA T4 v 72 TH A &
HWIHLTWBEDZE T, WFNIZE X Z D “The Good Anna” &L, & 31U [
S| OERPEG EE LI R )DL 2B, RESNLERETHL LI ICBbNIs,

4. [EE] Lifmn : [ERl] & [HE]

Z 2T “The Good Anna” |[ZFf% R L. Anna (l& 5T [BEgE] L3257
D% H R THIZV. Anna O— BB 2 [EGR ] 13FEBEIZIE N THEIZLET,
(RS ] DSPE O MBS D I L 2RI U7z TNIIRELR ML RIS E5 N R
P ORI TIEZ <, Wit O1R, HIZ Mrs. Lehntman & Miss Mathilda & o [
WCRONELDZ o572, Tl Anna L7 ORIZH 5 D DM 7DD,

Z 1 Anna & Mrs. Lehntman &5 ¢ OMIZH L HREIOT 1 v 7 REEZE, $7
BFEAMNIERTHRDL I EDTE Lo [HH] DI MZ B E Loz L, Zhid
HFENOLY) N2 Iy P A MEEZEZ O, ZOFEKRT [HHdE] IKT52L
127 %, “Romance is the ideal in one’s life and it is very lonely living with it lost”
(86) LELNLIHIC (B A] 2K e [ 2b7265 LT, £hz
2E3 [ux 2 ICBEAHI L0283 E, 2o [uvr 2] i3 [#EE] O
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WERBIETE, LALIIT MEE] LIEsb o, [ER] 2t LTEn LI
HN-FEETHY, ) SNTEHLIIEZ L R ER > Twb, REITIEI DI
Jem BTl 8

Anna & Mrs. Lehntman & OBRDBHEST 5 E o NFIZ %5 Y — FE LT, fF
A IE E1Z, Mrs. Lehntman 28 [ K& %K) 20D 72w EFWIHT L v ) HERED S
%o Mrs. Lehntman (R Z 2 2L OF %, ZOMAFIIRL LI THOH TR L L)
GE)% LCBY) (“Mrs. Lehntman always loved best in her work to deliver young
girls who were in trouble” [34]). ZNx #7212 [ RE LK TITW/I-wWEE ) D72,
Anna 1 2 NIZHR L A9 5 D 7208, B iE Mrs. Lehntman DA% A5 ) . Anna
CNWCHIT AL h b ZOBMBETITAMPTHIEEL LT, “fix up [the house]”
L) [EE] 2R ERIELERIPEVELAVSGN S Z LT (35-36). 20K
B LD [EE] DA A=V EENTwE, 29 LT [RELR] MM
LOER, TOTEY = RISV ADWIR Rz 5,

Somehow it was Anna now that really took the interest in the house. Mrs.
Lehntman, now the thing was done seemed very lifeless, without interest
in the house, uneasy in her mind and restless in her ways, and more

diffuse even than before in her attention. (36)

SWVWH L7ARANTH S Mrs. Lehntman (ZF IZHEEE 265 TW T, Anna D HBRICD
DNAATVWELEZENIRENLDTE, ZDF % T, Mrs. Lehntman 75 [ 5 &0 7%
W B, BERICH R BEOBASTELNLTH LI ENHNPINLDEN, 72
L35 & Anna BRICEE T AT % R4 5 2 L1d, Mrs. Lehntman %% (172 & -
TIEW2LEN D) [FEiR] LTwoTLEH)D% [[HE] MRz HEMIZL TEXL
D72V E V) FRODENTH DD L) 72,

ZOTVY Y — Fid, TEfhORHE T Anna 2 Miss Mathilda DR %7 ) %1F, £2 T
THEZEET S &) RHEHEERL2ICHEL L TWw5b, Mrs. Lehntman O R A TED 5
DHBEDTFDHTHLDIZK L TERTIIERHOTFTTHL I LZT v A M) AV
BEERoTWwh, $72, “ix up” L V) RBITRIN TV LZEONE~NDZ 2D &
ENHPHFANDOBEEZIHEIONTNDE I L%, TTICHRTRMDL I EHNTES,

Anna kept all Miss Mathilda’s things in the best order. The boarders were
well scolded if they ever made a scratch on Miss Mathilda’s table. (53)

[ FNVEFDLD], [RFVFDOTF—T)I] &) IrEHO#ERIL. Anna %% Miss
Mathilda ~DE#ZE % COFICH L L TWA I L2 bHE 57259, Miss Mathilda,
Mrs. Lehntman & OBICA L5 [1BIEE] X, [R] NOFEEEVWIA A —-—VILoT
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BREINTVD L) DI,

CCTHEmOMIME LT, KL Wi s A H W TR ¥ 1 D Tender Buttons
(1914) %4Hr L7- Kathryn R. Kent O L 2R L 72\, Kent 38K e 7 a7
V74 OREEZ ST A2HT, [HFEL] (‘usury”) O X5 77 —IZFEHLTW L,
YNV AEFRL TNV a THREFERS . HBIE D WIMiED AR T A LA O T
[ER] LRI =T, @rbe&rEANT L) fkFEE, EilztEbrwik Lo
JERCFHITY 2 S TIE—H L Tz CORBFOMDOREN LA A -V D [EHEL ]
Thbo A A NETINZMFIIY . BIEN LIRS 5, BANZ [SFREL ]
BFEE e LTI BIFes s ol THIT] (“punning”) T, 2O FHAIICE D) 4T
Sz TARZEZ ] HEEOHEON» 525 T % (156-57), TNxk S 512, fiFL i
ALY HZEMIZEEZEZ LN T [KE] (“domestic”) OIZHEIL L7z, [RE] 25
ML=y FI—WRZHIAENIEDVEZT2OBAY L > OTRTH S, Kent D
wmr T EOME, RF A VT [RE] Oz [BAEL] MWRREEEHEIZL-T
FEXIOTAHFAALZOTH), LI [VAET Y - TATYT 4741 DRIEE
nizkwsy 2 iz b (159-65),

[V ], [#EE] DA A =T PO HE L, Annallsl > TO [RK] OFROERIZER
ZIT 723412 L o T, Kent ORRRITHIRGE & D7ZHY, TS HEAA 7 AR dw & DAL
BDENIBWTTH S, Kent D) [HHEL] &, BfOw) [Ab=3I—] &
Ll R F o TV d, 22 TIREDIT, BR - B - HR LB OWzits - @
BTIE R, BEEICLAERPMEICZ > TWE 672, ThED T TICHR L L
312y [H ] #Anna & Mrs. Lehntman X° Miss Mathilda & OB O I E»IL S
e, 22020 TER ] ISP CEEDES> TV E E W IR D - 121372, A5 1~
I3 Anna & Mrs. Lehntman 5 & OfRZ 8 U TRIZEN 2 EREZ M5 L TWwWbH25, £
T Kent X5 ) DL IR M HICL>TTH D, TITHESNTWDDIE, it
NHZOTE RSB LA, EAGEETIHE L TORLEDE, IRl & W] P
FELANOEIL [BE] 2E LS4 T050% Anna DR TH %,

o [Em] & %] &, Part HIICE > THaEAFERZ I L Anna ASEIC0E
DLBIEOF T, BTSN E AN I VEZICFEIT LR - TL A I IZEDR
5. Miss Mathilda ® 5725 . CA X 9. Anna (3 Miss Mathilda 2S5 O #i |2 g7
LW FHEL DL DZITANS N WA, DWIZ Miss Mathilda @ [FRWL » H D
Il IMFELZ &2 Po b (“lAnna] said that she would for a while keep this little
red brick house that they had lived in” [51]), Anna (I FTEEZ GO THO 725
OTE % W75 &, Miss Mathilda O 1) %> T 5,

She hoped and waited and was very certain that sometime, in one year
or in another Miss Mathilda would come back, and then of course would

want her, and then she could take all good care of her again.
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Anna kept all Miss Mathilda’s things in the best order. The boarders
were well scolded if they ever made a scratch on Miss Mathilda’s table. (53)

TEHEHIETTICHIHLAERZZD, ComNO TR S . HORNIV: 72\ Miss
Mathilda ~O%FHH % Anna 3R, FFICFONTICH LK BEOHIZHE I DITTWE S
L3k WEAREIZ 7 5 (“the little red brick house that was all furnished” [52] &
VI XV IEREADPEZ SN TWE I LICERT 2B H2)e S TR—HIZTHEA
E DO TOUMY, MITIZHKANDOEED, G2 ITHFEEL TV b, HigIEm®EL Tw i,
BEILIVBEIZRS>TWVWLEEVWIET, 20707 Ma2RI LTV FITTEEL.
Anna OAFIF ELEI N TV A,

Mrs. Lehntman OFLRIZBWTIE, BEDEFEIZL > T HEHEOZEMOA X =
PR THEH I N T 5,

Mrs. Lehntman she saw very rarely. . . . They did their best, both these
women, to be friends, but they were never able to again touch one

another nearly. There were too many things between them that they could

not speak of, things that had never been explained nor yet forgiven. (54)

[FEE W EPRILS S ] &) DO —3LIL. Mrs. Lehntman & O i IZH#i23C
ETVWBILERRTOEN, 22 THRECOIX THREO—H7Z. ZAOWIIIZHE
e BRMEDSFFE ) O L NV TR S D 2 & DVEND 2 WARIED T, “touch one
another” £ W) EHIZZFDOELWHITH S (T ADOBEKRIZD 2T 5 “romance” &3l
BRI EINL DR S57- L. “touch” & 9 5T “The Good Anna” 12 2T L 2
Houbsizvy), L LEFZ, “touch” §52 81322 TlE [TELRW] OTHo> T,
ZOPBIIIFEELICESNTWES, TOZ L% “nearly” OIS RFICHEHB LT
W5, “nearly” (3— 74T “in close intimacy” (OED 3) &\»9 X 9 (2 Anna & Mrs.
Lehntman @ [#H% 7% | ARZIEES S5, Lo L ZDOFEIE “never” LG L T “(not)
anything like” (OED 6¢) &) WEHEZEHR L TWb & 2Tl S, HTDH
BLZWwEZAIE BAETILZ2VWNHIE) BT 5, 3EAE—ANDZEMTORES L
VY NEENF T T ROy FREEN, S THRESNTWLDZ,

DlEoimz L oI ) % b, Anna IZFEARMRFEOMR L, ROA A=Y
WX o THRBEEND AR EZEOMR & O [BE] 2 EXTwiz, L LlEITIKE
(A2 % > T %wa%\gﬁﬁﬁ BT o TS LD ER MHET 22—
T, BB ZEIED G LIRIEIZ 2 > T B OEBUATEE S D7, £ LTI D2
. AT iﬁ?il/&“ﬂ; EIEBBHmI LRI L) MFFL A A -V L
T,

O X9 7% Annaffid, A%< ELZOD LN IEWRD LM EMSITENE X9
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Wb D, —2I121E, AnnaOdH ) Fx, [FEi] L) EF—TJolEEL L TEZ
LI ENTELIEDL ) [EER] WIIWRES NARER & N2 ORI F AL S L5 I,
ZZWRXRLELES 2 HEOEAEDVSEAT L THFIEL TS, SZTRHELRLEAZEIFT
RV JE LI &) /N Cld, B & A & B AIZBw T LIF LIk
FL, “EEE2R LTS L) Il bILE, KEITIE “The Good Anna” IZ{#H L72D
7205, ZOE A, ST IUL “Melanctha” 128, [Ei] WG 5 SEE L FERIZ, I
LOWIZZH D [HE] 2K LA LA TE L7259, Melanctha D& Z 1LE %
B0, (5% o [E] [B]1ZH50E LTHESNTWL L) ICELNL,

i, Anna #BLUC, VAET Z XL WLAELZ 2T ) T4 DRRIZONT
F2HTELTELEIICEDNS, Kent DFEmITHEANIC, FKLEFELTD
RELZ 2T T4 V) ERELL, 2t [EHEL] rowv) [EiL] o
HIANZFIE DB T A0 D07 29 L7z [l MENOBFENE 2 S LIFES
<. Kent7® [#i1] 2 [EFEL] /N7 —DF - “gender parody” 72& L TW 5
Db bhrnb@l) (157), W —WaY x ¥ —BlaERICFHED, 2RI L
TAREOFME, [HER] OFF—7 2P WFRZLD, CORBEEZREL2E
ACHEEIZZNZ L DB A R L TLE ) &) EIA~OHH - ik & b,
FEBIZZ I (W] O A=V AET L TEL20THY, TNEHRELS
ATV TADRZIZE ST, [Hdl] EFEEKHLVEETHLRENH LD, &
WD, [HFE] L LToO [#bh) ] 2F- kK, HEom Oz w [F
Bl oA A=V EHERAFHLILOTHY), 512, AEOMRIHEE L) H D
O (P Z) FEME, LI [IIEAE—ADEMTOHEI L V) NE SNt T Y
EO= v 7 REE] ERREDBDEFFELD) A0 5T,

RBIZZO [ ] O A=V % BICHHMEICT 5 LTl EY — FIgfiii TR
FiE 272w, “The Good Anna” @ Part I ® K2, Miss Mathilda & 10k EIZF
DASENTZ728, Anna 3R > TV R WRAREIZR ) BELRICIZENEL L, FTIR
PAE > TWh,

it was hard to have to think of Anna’s anger at the late return, though
Miss Mathilda had begged that there might be no hot supper cooked that
night. And then when all the happy crew of Miss Mathilda and her friends

. were all come together to the little house—it was hard for all that
tired crew who loved the good things Anna made to eat, to come to the

closed door and wonder there if it was Anna’s evening in or out, and then
the others must wait shivering on their tired feet, while Miss Mathilda

softened Anna’s heart, or if Anna was well out, boldly ordered youthful
Sallie to feed all the hungry lot. (11-12)
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Z @ K71t Miss Mathilda 5 Z o 307255, 00 Anna 1Z F 7 ORIV 5 O
PAMINZ VN2 Db Rv, T2 T—HTIE, RONEBIZ, Anna @ [ |, &S
Db o7 [0 PDEEIN TS, FiLid Miss Mathilda & OBIICH L5 2 FiE
B o TWAIKIEREFE XL 5. LA L. ROLDIZ Anna 25\ 72\ &9 TTEEPEDS,
FRHR SN Do L7232 TRO G PIZHWEIF & & IS L T 5139 D Anna (4,
e, BEHOKREICE LN TLWS, 2T &2, £ TAnna & Mrs. Lehntman
DIZHBHELDE LTHEHR LA A—VIZHEVDDOTIE LWL ) e ZFII2IFEL
B H7ME & OBBRYED L D720, FEHIZCNDPTFELZVLDOTHDL L) EE
PHESTWED7Z, 29) LTH»NnD [ 04 X—=T10F [ids] o2zt %
MEAFEoTBY, 2622 OMED [EHE] H4 UFF 5. Three Lives 132D X
N, THEE] W NEBREZSE) L2 BATLEADVPZODOLIMEBE L DEEXEZ S
2D Y NEGZTINIWFELE LT, WEHAET I ENTE 5,

P

' Z 9 L7z#i. Franco Moretti % “the late Bildungsroman” & .5 (4512 234-36).
1898 4EH 5 1910 4 72 N IZE PN /NHBFOFFBUZIFFEIZ L ATV S, TS D/MGIE
LIFLIFFEARRZZEMRIHELTBY ., HAHo [ZE] BERICZZ o Tnb, KETIE
MmO L E LR \WAS, Three Lives O [E] & (b= -2 L =" V] R [A74 =7 -
t—b—] LPRTZH) LAV TIROFPTIRZET I EDTEL7E59,

> Q.ED. % 1903 4FIZ#%E, 1950 4F BB S N2 =5 5 % 2 /N ThH 5o =
OEmICIREENERP R RSN, KEFRLEOFRELT ¥ a7V 2 BRI H A h
TWhe A A4 VIEZOEMTEHEEZIZ 2T “Melanctha” # AT, 2514 VBEH
D5y H T - 72 Adele % Jeff Campbell &9 H¥ExF v 527 ¥ —1EYW 22 72, Q.ED. &
“Melanctha” & OBIRIZFEH L7251 122WTid, Rowe 229-30, Walker 31-33 % £,

° ZO#MRIE Heldrich & 3580 & O % & 7%, Heldrich 3—E L T [#5 & ko5 |
ZMEICLTWADIZR L, H—ETHLNIIT 5 L) ICARORBLIER 5@ E BT O
HFTHNTWCZE, OB [HiE] EMFERbDIH B, L2 > TRIRDHm L. Walker
LORNT~OHPE L TA M= I —1ZFEHT S L) H Tl Heldrich & 3558 L T % 75,
ZOERMAENRNEIIRL D,

* f#1{2d Mrs. Lehntman |21%, “slackness and neglect”, “indifference” & \»- 7255 H
WHNTWV D, THEMEAIZ Anna T LIFLIE [T, 8] EvolA X =T %o T
W5 &5 (“hard and sharp . . . stiff” [15] ; “sharp and short” [21]),

® “The Good Anna” |2 3} % “scoldings” |22\ T ¥, Chessman #%Z 41 % Anna O
“controlling power” 7L T 2EE2 O LETWA (26-27) 25, Az I L ZBOEK®SE
V% “scolding” ICHIZ ) L350 DTH 5,

® “The Gentle Lena” ® T A%\ Lena | Anna & 312 “scold” ENAEET. LodbFh
T OHREIZI o T NN, Z ARG EME— D B 2> 72 A “the good german



JR | B - i - R
68 Gertrude Stein, Three Lives i

cook who had always scolded” (195) 725 722 & &, Three Lives |2 8 \» T “cook” 7%
“scold” LA THEMLRBMEZIHSTWEZ LEE2RT,

T iz good A D—EE LTHWHS N TWAHI L L Tid. “I prove it to you now, for
good and always” (113). “And so good-bye now for good Melanctha” (136) 7% &H%
%o %13 “good Melanctha” &\ 2%h L L 5,

8 #2123, DeKoven (3% 9 L7-%# % “rhythm”, “hypnotization” 7 & L 0N (42-43),
Chessman (I “the narrator makes use of a language charged with feeling, which

draws our attention away from the very content the narrator works to articulate” (52)
ERRT V5,

? BBz North 3 A8 A Y OR ) 7 1) A AW %7505k, HEL#HT L2
2L LTWwWed', 22 Tld North S8, L% ORLEMED MR § 5 B O IR 2 HE D
Tw <o

9 2 ZTld Jeff £ Melanctha D #EWIZIXH 2 ThFE VIEELE Lo T A v, HEH,IC
Ruddick 7% U % 8 ) 5 3B 2 MEE 28> Tw A0, A TTADFTED LD T
WA EA RN 2, TLABT o TV AAADE) IZHDPPDOLTEED L L T VATV
TWwbZ L, HAOEROAEHEALL ) IS TOFMmEENTLEL .

"' “|Anna] watched and scolded hard these days to make young Julia do the way she
should. Not that Julia Lehntman was pleasant in the good Anna’s sight. . . . The boy
was easier to scold, for scoldings never sank in very deep, and indeed he liked them
very well for they brought with them new things to eat, and lively teasing, and good
jokes.” (24)

2 Jane X ) % Edgar |2 (“[Anna] naturally preferred the boy” [14]), Miss Mary X V)
$ Dr. Shonjen |2 (“Anna loved to work for men, for they could eat so much and with
such joy” [23]). Anna (Iff X HEVRT I EE L TNDE L) TH S,

B2 AL MERIZBIT AL AL T Z X AIZDOWTIE Stimpton |2 & 2 H B 4 3502 21,
'* “The Good Anna” |ZIX BRI 5 S % {5575, Chessman 234 L T\ 5 &9
ZZRZIR 7 O X VB WIHE O/ T T 4 L w S llASH Y (30), FLE oML W
9 FEPHA D BR .

' “Melanctha” |3, Jane Harden & ® K€+t 7 3 2 7V 7% %A & Jeff Campbell & DA
THY s YT VRBRANE ) R, HOERIZE Do TEATIT S 7ay M e, MK
FNHMLER 2> Thwh, 2B, “Melanctha” Haffe LT [) 79 X4 ] AR
WZHID . R OBAANEIADP ) Tay P ERoTWwA I L e, fEmDH LR TOHRRKDOEL
D) FiHs, “The Good Anna” |ZHB W\ T “savings” 7% EART [VH] 2 5% ICEEL
bOTHHZ Eid, HETRETH ) EVIZFIEL %V & LT “The Good Anna” &, fEih4:
ROREED “savings” Y [ | 2RI DI L 72> Tnb L) DD 2 TOEWT
H%o

'° Peter Brooks 28 19 AL ICHADE—FLLToOATFIYE, [H] I2H2b0E [
LS ELHEE LTHRIRT 2I2H720 B ELEMOITOETVIZERLTWAZ LI
FHITH %

" Zd XS 7% “The Good Anna” DAL, "V T AEEY AL L D BZFHLuT=7
DIDX =74 — - O WL FHEHRLRL TS, [#EWNRETOREKRO—EIE—F
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bbb ZEH) LSBT A AMOMEIZT— DERPWHEEINLILODOLI21E %R,
GOBEGZDOLODORDPIIHLDOTHL| (07 =71) L [5HONRIZBIT 5 FH &5 ]
167-68),

B DToERZ. ST LELTHEHMBLTLEZIR, ZBAR%Kos/ AnnaBFD 3 v 7T
Tl ) T AT RTIRT v 7 T B2 b E 24, Ly LAROBE.LIE, Z0
WEORT, [FER] & Y] (0RZT [BE]) BEDLH)ICEMINTYE2ICH 5,
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