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It really amazed me that you should find any satisfaction in that book
[Moby-Dick]. 1t is true that some men have said they were pleased with it,
but you are the only woman—for as a general thing, women have small
taste for the sea. But, then, since you, with your spiritualizing nature, see
more things than other people, and by the same process, refine all you
see, so that they are not the same things that other people see, but things
which while you think you but humbly discover them, you do in fact
create them for yourself. [...] But, My Dear Lady, I shall not again send
you a bowl of salt water. The next chalice I shall commend, will be a rural
bowl of milk. (Melville, Letters 146; 55 )
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COALVF2T—LRENORDEEZRTPOLHIZFHEY) FIE, K- L& (4
ANJV O X O O B |2 “In her life there was an unraveled plot; and he felt that
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Like all youths, Pierre had conned his novel-lessons; had read more
novels than most persons of his years; but their false, inverted attempts
at systematizing eternally unsystemizable elements; their audacious,
intermeddling impotency, in trying to unravel, and spread out, and
classify, the more thin than gossamer threads which make up the
complex web of life; these things over Pierre had no power now. (Melville,
Pierre 141)
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This episode [of the asylum] in her life, above all other things, was most
cruelly suggestive to him, as possibly involving his father in the privity
to a thing, at which Pierre’s inmost soul fainted with amazement and
abhorrence. Here the helplessness of all further light, and the eternal
impossibility of logically exonerating his dead father, in his own mind,
from the liability to this, and many other of the blackest self-insinuated
suppositions; all of this came over Pierre with a power so infernal and
intense, that it could only have proceeded from the unretarded malice of
the Evil One himself. (Pierre 138)
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“seem” DEE DL Hw o, fEcH S “[Blut it is all bewildering to me; and so you
must not start at me, for I can not but talk wildly upon so wild a theme” (Pierre
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memory which I think I can in some degree rely upon, was yet another house...”
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o N = FiEA— MM F 7T 7 4 —DHOKRETT TS, LA “insane” Th
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“a striking illustration of the legal disabilities of the insane and married women,
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both of which are caused by the legalized use of an autocratic power” (xxxii) .
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Some of its occupants departed; some changed from smiles to tears; some
went moping all the day; some grew as savages and outrageous, and were
dragged below by dumb-like men into deep places, that I knew nothing
of, but dismal sounds came through the lower floor, groans and clanking

fallings, as of iron in straw. (Pierre 119)
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“custodial care” ~NE BT L T 2 TH - 72 (Caplan 49), Z L TA F)L8
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Pia x HE ORI ZAADOBEDIF ZTRRIZT L HIIBWVTH, EhHTHY
IATATTHLIERNETLTBWTLIWES Y, BEOFH»HNE LT TT 4
UE CFICKEIE R R LTI RE R b o L LT &, ZodEEoR THEETF
DTATyT4 74 (b LLIEEOER) 22 )LD THRLTUILLLWVWRALTH
LM, ZoZkiF [E— ] 2EANRONAF 7T 74 =L LT, 7Ly 77
SUTROFIREEFEL ) BROEFEEICBWTIZ, EAROHEROLENFE
DIZEN TR ADFRTOEN TN ELEZ EIZH B TIETE S,

EHIEA TNV ELB DD/ E 2T TP OV THEER L TW 5,
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ENDITROFIHIIE, HHREE & SHEIIIE & OIILBRDEHE 2R T D,

I was lodged up-stairs in a little room; there was hardly any furniture in
the room; sometimes I wished to go out of it; but the door was locked.
Sometimes the people came and took me out of the room, into a much
larger and very long room, and here I would collectively see many of the
other people of the house, who seemed likewise brought from distant and

separate chambers. (Pierre 120)

Bl Z2 22T FICE &5 “room” X “house” B X OF “chambers” 1. Wb BEIL
HELLOEBEOMSEEZEH L 205, — T, Zoliz —20MENZ [R] &
LTHEMLTAE L, ST REFHMEL TB L, 19 HPIE 5 B0 T,
AR PE DB AR & < = B 1200, MR 2 RMITHET X, RRICHED 2 4
AL L 72 XHEM 70 b T OV F — Hifitak RIS B A S 7z (Wood 6-7)0 A HXILASH
L7z Mo A% 12k L CHET &2 Fi o T b N7zb ] (Pierre 120) L) DI, REES
IO 20N E 553N, e I NVF —OHMLICIET 2 /5T b2 L TCwb L
EZONDED) o AFNNVIE, MLCFAOBRWERICESESN " [R] oF % HE
ICBBT L2 L3 TEY, AFEELEAMIIEN SN T, FES NN ENT
T, HUOBMULAD LN, WMRREICBITS [R] & [HEShz5EE] 12, B
L F 323D { “separate spheres” 12X o TRHEHEILENIZRKIED 4 A — JITHED
A DTHDe TODEIIEZLDLE, AFNUPEL—LE [FHE] LEOBIETH 7
8= M, BRI BT M S S b TRIB 2 ZREZIRRL TWD 2 LR
AT b ANV EEIZ— IV, ZLTHBOETH PV - X Ky X%BbiL, 1R
VICHENONTELTY) ——ELIZOWTIIRETH LR LA Z LIk 5—DH
Bix. STEDPVDEHEITEATED . AP VNEZ DM 2 HHICATERL ThE D,
FHEMINGEO-DIZATIZH LLZZhN, KHENGZIEOZETIZZWI DT /83— |
X, T —OWMETRI LKL, ML ETILIZL > T3 ADRZENETNOHE
THFED &) a3 Tdh o7z (Pierre 297) o 3 2 DF{E O H B 2> 3# 5¢ 1Y)
HEEIE, En— VSRR 2 S0 12 L o TRV B 72 2 R EE)S, “separate spheres”
ERIT RV XTI VLREREDOD LIZ) Lo TWwbL I EDREETH L LR ENDLTE
5o

Ny H—FbFE, BMNAIIMZONEHZNEZ T T 74y ZIZHILTW L, #
#1%, “The Attendant Who Abused Me” & EE 72 16 ETlE, 1EEH I 12
WEOEBIZ X o> TIEI 2 Ml STz 2 & (152), Mo L MEICx 3 2 ERE b
L7z ETHD Do 2HBICEZEIN /-2 EPH»ENS (154), &5121F, 33 &
“Mrs. Cheneworth’s Suicide” IZBW T, HFOFTHHEWIIIT LN L WK ERIZ
i Z 4, BT Ko7z LWOERIFESNSL (ZO L) RBENERIEE TS
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ENGL FBIZHICIAFXVDF T T 4 TIZH NS “coffin” b, AU BEITOKIZAH
RBLET L Lo L HNBEEDHFIEEAR R L TnDLEEZOND), /8y 1 — FOY;
. NI TOEBOBE E /2 3EELZEH L. NIV F —DREL #E
BEETHWTWE L ERETRETHAL ) Ny I —FHHK LMD, I
BRI EZIT T2 E T 5HMA 5, “the Worst” (114) & %\ d “the
lowest ward” (235) EIFIN LB LHEINICRE S EONZ06, BEBLD
ZTORETICHDLETLLEDOEFEZTALICRILIDOTH L, /Xy 1 — FOPBHS
TONLEE, MEVPHOBELOMEZRZRL, PO THEEPrOE S FLOEE L # X
MEI&d4, WHhIE, b I VF—DTHAIZVDRERE L L TCOMR (authority) %
WhboT/8y B — F6ELZ LD (authorship) ¥ EE&ICENWESLH) ET5H T
DITEE, TVEIRER L RIEZ 3R\ 2 HERN R BRI Z DD TH Do L LNy I —F
. EOMOEIIHEEXRT I LIZE T, BEORATHITSIE LT LITHIIT A
(115)0 T LTIz, MM ZEMORT, BRENTH S Lidvz, BHHOFENE
AERALTBAESA SO LVHENS BRI 2SI 2 HiR$ 5 2 & T, v b7z hBRC
Lo TAELDIZ,

APV T — PP SN T E 2 MREOMERN 2 BRE 2B L THE 720
2. Michel Foucault 5 D5 |HEZZFITTH L, 17T —a v I8 LD 72T
YA T AL T —a—F, [(—#khEghk) &, BEEEZTIEZVDOTHL, LS
TAUE, BEHIAT & 3B, L b EEFOMDEE L 25 AT, gL, BoEL. HEfT
THEIAD. ERENRER, FREO—HORETH S| (69) Lk, Wik
Wit DEEVER 2T & BRI 5w L2 L7z, £ L TZOER
WD EER LT A 72080 HiZ, BEGMEZBTTEIWE25 4 FNLR
Ny A= FPPEIN TR IZ LN T 5, T =1 v /NIRWT, 7T A I
R PED R R S RO 72 17 AL LI, Z ORis I F ICERN 2 L EB) L 205559
HreWEL, BAOHES, H250IETEHOMKRE Voo koflz HIFL T
X7 ©AARMIREEIIZHEOBHINEZ L\ 72h5, “insane” & A7 SN5bDIZER
DL < B ZOWRIE, HEHE TR~ BT % TR
DRV E V) EN G HFEEZ Fo W) B LADTLEL) &7 2RO
Hol-DTH D, 73y — FPREICH L, HiRKOEX%E L %5 13 ET “You seem
to regard insanity as a crimel—a capital crime!—to be punished with death, by
slow torture” (121) LL WD % B, AR EORRDOS 7 & CTlaZ L.
BEZPFREL L THIALZMA LB EALL TVnDL I L2/ L TWDHRIZhH, 7—
I—DREH LR L L TO T A 7 4 & OILBIHDTERTE %o

FRO LI, Ny I — FPFEHBERZ Lo TT A T2 5 EH L2 EE fhik
DFTTATORTELNTADPEERHINTVEILDFETHLLEF-oTLw, 22
Ty N9 A= FEAFRXUVMEDF T T4 TIZBIFHHL L OBEFZEHE S THIZV,
Ny B — FiZ, miik L7z & 9 % “authorship” # FIZ AL A HI. “How I Obtained My
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First Writing Paper” L 37220 BT, iz M Z2WVEHRICLXDESFEZEDLNT
W2EHGD, RIZEOLMWED T 2 7 IZANHNT Ao TW2HKBOKE FIZAN, bTp
HBRREZFR LS, A= "N A X T T T4 DL b FHELEZRD-Z L%
PLTWD, HFELFEREZFICANLHERZIE, WESNDDAD “an asylum prisoner”
Tlx7% . “the honest owner of four sheets of paper” (168) & L CEMAMIZHT
THERL, TOBVERIT L, —T ATFXVDTHATL - F = INA KT T
74— EOBETHOND DD TH LM, Mgk b D%, BHEEZZIT/-ZLDhn
WLBED L) T T =% R LIZPICDONT, AT 1 UAE| &k & H &
DFEEL T, MFELXENTHRLTVE I EIEREE R (8F), /8y 1 — FAYE
Bt a2 fe T S ENTEZO LM, A PP — VIR ZEY) 27228 b F
7o BATHBIERL TS, Ly T4 =y TROBHOF L LT, ARV
FEAPOTEL=VIZHS LOTDIIHELOFHKTHY . DF Y/AJ [Ex—)v] i1,
Elizabeth Hewitt DS # % {5 ) 1Li1L “the aftermath of a seduction plot” (84) & i,
BT IENTED, AFXNVOFME, ZhE2ES OO T T =% LTUE 7L
YTA Y TRIZE B EEO [RHHE] T2 EL - VOWRRIEHINZ BVD72,

CDEITEZDHEBIE, AFXNVEA - INAFTTT7—ThHbDAELT, 1
B AN 4V ENFAERD “authorship” 2 AT LWL E—TFKEH o T
VI—= VDY Ny —Z5R 2D T 720 % 55 ) F2% “the brisk novelist” (Pierre 69)
ST 2 Ll T L) I—FM L 2BT e TES Y Tk, A Vicz0 X
9 72 “authorship” OFTE X WREICL72) 77— ED L) IZE/R SN0, D
TRE AR LTI ),

TS T ) v ) R COEF P SIS, BRR—DHBIZT7 L T4
=V T ROBEWNIAE ST 2 2 LT 5 ——IZ5 [ SO CRE LR 7oA
FN)VIL, “I have had no training of any sort” (122-23) &, —YOHEF % <IF T
Chholl b BITEHITL, 7T A A TIE, 1820 M5 3 TIZ, HiBEho A%
53 EBEERDORDOBIZHIZHBEEOREIPHPNL L) Ik oTWwoZIZb Db
TN ThHD % AFNUPHEORRE G2 OG0 o722 LITE, RV ELEs 7L
YT TROREDTTHDHE V) FEPHATYD, CORETHMOTLTH L
TV TAZYTRICE) ZLICh DAL, LEE) RUERBEEOSE TV E,
KDOPEROILEIEL ; LA L, SNEHRLLFELZFITEY - FELTHRORETIE%
WEA D o APV, KDPRFICEE MBI %> T, RROEEZ 2 X ) EHA
ATV EZHBDTHL (124), #BOFEEZRER L 2VIETOT LYy T =27
KA, HZTH RV - AR ANORRIZA PV EEEL, HELRVWITC LI fE
BeAE L7zoid, HATEOMBICRES L)% " MERBAMETIGHI L CET &
DIESEHLOINTH 5 LFEIEIC, HODIFFOFMTH % W% FOJm  #HPHIZ B\ ThE
ML, ZOMEEMINCL > THTLIZWEWVIREDFIED THLH o720 TIE RV,
COWFHIE. ERDSOIEOREEINTHZLD LI, SORIKO—FRIA )L
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W7V YT = TROAEHITL) LI L anwZ e (145-46) (2L > THIE S 9
512590 ZVLYTA 2V TROTLTIZH LR, 7L Y T4 =V TROAREDFT
HHAFNUD, T v 7 RBITH T S LR ENLZVDTH b,

WHITHBEOHTWAL Z L Z WO NL A FXVTH LY, lE~—TF ) 741
WWHALL) LEF, BRIUICKOHEREIED L) ET5, XAHELLTWwolzon
YHFOFANS 2 OLFEDHIFHL Th B D% BT 724 FN)VE, 2NAHLOH
HEBML WS ZEZEFENIZED., “Now I resolved to learn my letters, and
learn to read, in order that of myself I might learn the meaning of those faded
characters” (146; Mi%H) LHET 5o FET X, BRPMBAOHZMHED 5D
TR, M THAEZEEZEH/HL, N A TFOMEMRIAL LX) LA TS H2,
WIFRFOFEL [HHFEL] (146), TV T 7Ry PEHZTLH ) FTITHED
Iy DWICRHEOXFR [V T4 =0 7] THAHZLEHD, TIUIEEDSH
THbHEFKIZ, ERTHEPOTELLLIIVF—DTHLIMNETLZ 7L Y71 =
¥ 7R D “a general genealogical instability” (Dunleavy 66) D53 % L &ET 5,
ANVTANE, =T F )T 4 2FTH L, KNG e T 70 % — ITIPIT 228008 L
T, BHRWR) 75— RO T AZ A FNVINELTWEDTH b,

b L), ZoTurA0EEMIE. A FNVEHGOELLDHE, €T — VH 5T E
BIWEEPSDOTHIZE 5o TFORBEIN TV 2o 4 FNIEHTE 2 TE, “In the
eye of the sun, the hand that traces this is thy sister’s” (Pierre 63) Y&t L. Tk
AEVCWD [F] CHHEEBVRTWS, 20 [F] O A-JiF, AV EEL—
WBRDTHEAZ DKL, Ta—OTELEIND I e R b, EL— i, A
NVDOFR [ETORE L THEL DN, W RI1T LM (“strangely hard”) | Z &
IZE<. ZLT, TOEMAS, [TERDOWI BB AZIZOREICES LTEL
COWRT, ROWA, TOFICL 2% 5 (“the lonely labor of her hands”)
X o T ENEFZIZLTTEZ] (113; MfEE) JL2ELe), INFTTESE
CT&7z2— PETHIROIEIC, FUME 57202558 & L CRBbshTE2HE
ExRETOTHD. FEIZL o THIRD ., EZ—LIZH F)L - X B XK % (=
2B ATV “hand” 1, AR TO N T 7714 v 7 2BER, HHELX
o NBTFEOH 4 & o 72 ORIHER L7z “hand” $4b b, [30F, £ ©
AL HRY)HT, LT “a feminine, but irregular hand” (64; #BiHEEE) Tid
ENTAFXVDOT 7 AP Z, EZ— U Fb - 2 K7 ZoM» S HE L., 1F
FEANVTANVERL L, LRI Lo THEDOE % F X, “deeper secrets than the
Apocalypse” (273) #FHEBOHHIIEE DT AL HEVELREWMZDLDLEDTH b,
[27R$% | “the Apocalypse” DRI “the Revelation” TH Y, KT — VIZLITD X
9 7 “revelation” 2 b 725 LB NI Z, A FXNVOFENET 7 A NTH 72072,

Not immediately, not for a long time, could Pierre fully, or by any
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approximation, realize the scene which he had just departed. But the
vague revelation was now in him, that the visible world, some of which
before had seemed but too common and prosaic to him; and conceivedly
common and prosaic thing in it, was steeped a million fathoms in a
mysteriousness wholly hopeless of solution. First, the enigmatical story of
the girl, and the profound sincerity of it, and yet the ever accompanying
haziness, obscurity, and almost miraculousness of it;—first, this
wonderful story of the girl displaced all commonness and prosaicness
from his soul.... (128)

Brian Higgins & Hershel Parker (&, /Niife T2 & L CHE AT NIRD H1E
RELTOE L= VOFEWH, NREROWELZBLR>TBY., Lz>T [Ex—)]
DR EB A2 ESHTT S (134-36), L2 L. FRELOE—MNAF T T T4 —1Th
2HAFNN - FITTATOFEE LTI - VERZ BT, RPEcBFs T~
VOEALIZIE, A F LD “authorship” DB KBEEINTWD Z EHHS
P27 o T b EL— A, BEMICITECE B L7 Vivia &\ 9 %40 “author-
hero” (Pierre 302) 12X % ETKE’J&T’EW HXV)*[’"E@‘%‘?? A=A FTTT 7 —
Y LCHDKEETH B 4 FrL o Bk il B AR A IEL TV A DT be 25 LT
INHRDONRT PV L2 EIIRLTLE ) A PN EZ— U ADOFEIZOWTIE, K
HCTRHELIATwW RS,

3. BRENEF—ET -T2 —

INFET, B TOZE Y — Faedkihe LA FRXVDF T 7 4 TR T 5K
MR TN X —~OMPLOT A HEL C& 720 LD T 3 —~<T 4 T4 T4
INHEROPHEIBIEE - T D Z L IETTIZBRZzDS, INAIEL SHEFET 5720
W ATV DF = INAF 7577 =L LTOFROAL S, ZOE) ZEEL .
fERL. ETDIELVEE (ZTF). T 2bbEI - VOFENPATRTH 5. it
FDOPFFLTIE, MERE - VOEEE XAV T 1 )VE GO FBIORE & R 3N
—EE ENTELD, RETIE, THATL - F—=—MNAFTTFT T4 =D& LTD
EL—VIZERL DS, A FRXVDF T T4 T EMEDY 2y — L OFERD,
GAVEHEDL TR TEZ— V] 2, AVY A4 IMMERDHFTLE B L D25 1LHT
WD EERL T,

FT T =D ALZVDOD, A X, Eo— b2V T =V FROKR
THaSHITHE L, #ETORFEEFEIZMD L LETY) —DFEETH L. 7 —1E, 4
NUDBBROKRIZHELE N T LY T4 2 ZHEBNOER, TIVT 7 ROETH 5
S, BEESEM A y FEOBZBOKIIIR - MELTLE-Z L THRMEZHA, o
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INEBRIBRICESHLEZL->TLE ) INFTHEIX, 13&ACHEFNMELE HD
F.EERNREAL LTRmEONDL T e henrolze L. KIEIZALY VI3V =D
H NS AR DEE, A - F 57 4 TEFBFICIHASIND T — D783
TA—RTATEFEERBELZ L, T —OFEEITH L TEZ— LRIz
LTWBIEIFFEBRBTE RV, A FNVOEGEICRTEL) 12, BEFEShLIEOE
LG T —<IZHI L CARMEZR Fi T 5 % 51X, 7)) — I 5 SN 7z LR ORRED S .
ANVTANBT) =% nbW@LTITy N Fy T 75— LTHOTWIZbIFTIIkRL
THWIEPRETE L7259, 70—k, A FNVD L) ICEFEN R CME I
BENTWEDTIRZWVD, FL YTV FRPEL— VO &k LM 5 0
FHIELH RN DR, BN REAHRE, NHIZOPRHEEOHRANEH L ESEA
X605 Thhb,

TVYTAZY TP ZOXMEN RN EZGIEHE, 7)) —%2#HT 20—
WVDOFEAT ) —TdHh -7, Ellen Weinauer |2 X 1LiX, £ 71 —Id “a kind of phallic
dominatrix” & LCH KV - A FZ XZBIT AT I VX —OELICHEEL. “feme
sole authority over her son and his property” (147) OFELEIZEL9 5 M2 A
WMThHbHESZ Ao AT —I2L o THIBNOXMEN LFZHETTL2 L1 HHOD
YEHED BT ICHEAET H2REORETH S, L72A>T, A7) —OiFHICBNTT
) —DHBMEI TV T4 U TRONHER [54T 5] (“pollute” [Pierre 96]) HE 7%
LOTHLL, TU—Eb2y FIZ[BRAELD DHEEST XX (“more detestable than
murderers” [100]) BEIELEL LT, REICH I NG TE LS L2WwDTHL, Ll
BAHA AT —DZOEFEDEHRIIE, EZ—LEALHFN), ZLTHEORDHDY
) LMALEI N2 TV T A = TROBAEDIEN B B 72012, AT ) —OWEN LT
I 7T/ ANV LAELS I, Ex— VI —4fi 7 + — VA7 L —77
AL L COBBNEBE— T2 b b, AT Y —O T2 11
AWLRENE ) D BAOMIZEAQTAS] LW EFEIIH L, - VIEDTo X
YR L THAE S,

“My own heart? I will, Madam”—said Pierre, now looking up steadfastly,
“[BJut what do you think, Mr. Falsgrave?” letting his glance drop again—
“should the one shun the other? should the one refuse his highest
sympathy and perfect love for the other, especially if that other be
deserted by all the rest of the world? What think you would have been
our blessed Savior’s thoughts on such a matter? And what was that he so
mildly said to the adulteress?” (101; 5& 7R 5 )

PX— i3 F3, BRI L CGEEL L) E550, 74— LA/ L—FEED L

T —D#BMEFET DD, EF o Tl DA L2 I LIRIRT 5, T OFZE
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RO, FIHEREZEOMVAT— [FI3HEEEZ L L 72 IE LT e
SEbhzniZo7290] PEEICEbDo TWE7259, ZOEMIX. [FanrofE
] 8E2HAL 1L FHICHANLIZEY = FEIBLTWA, ZHEOIET/SY A JRD
A4 DOHNZHIE T ENT LU, A 22D [ZOHTRELLZZ EDBWVET
WEOLIZHZRT L] )@l Lo THBETOR 2 SHbh s Ewv) b, ¥
I—=VOMWIZEZ L OIE, A T AFBEZIL L2 [T a2 RICED R
Vo FTERE WV, ) INDSIRFEFILL TR SR W] &I, MK Z S L
72DTHhb, ThbbEL—iE, it \V) ZDLEREHESHLVWIEAZIKRAIZOT
7o BT, BEEL WO MR AR L 2SS, T -2 ESEE AT H S OIE LS
EFERLTWLEI LR D,

TN —RWET R, TOL)RF) XM T 4 AT — A% FV72 ¥ — )L O
RERTDHIZHIN . HMOBRPNEE TR LFED S A F 3 7 A L2 72 Tony Tanner
DHEABBLTBE\V, ¥+ —1E, [INFOFEE] POV UPERLED
EFRLEZEY—F2EY B, RO L) I/ 5o

He [Christ] cuts across the impersonal prescriptions of the law with a
personal statement to those who would like to see the law impersonally
applied. That is, he relocates the obligations of judgment and punishment
within those who regard themselves as the spokesman of society. In
doing so he makes law problematical. [...] Christ refuses to look and,
initially, refuses to talk. That is, he refuses to participate in this purely
specular attitude to the woman and to discuss her as a category. By
doing this he restores the full existential reality to the situation that
society seeks to deny. By treating the woman as spectacle and category,
the representatives of society attempt to alienate her from her own being
and to separate themselves from her by adopting the role of being the
community from which the woman by her offense has isolated herself.
Christ refuses to participate in their discourse, and when he does speak
it is to them directly. This has two effects. It thrusts them back into their
own interiority (they are “convicted by their own conscience”), and it
dissolves the group identity within which they have concealed themselves
(they go out “one by one” as individuals, having arrived as “scribes and
Pharisees”). (21; 5i{)J5E )

FUAMI, oM ezmEE I EHEEL, AL L TOMEZERT 5 A4 ~DS5
ZHEML 205, [FRRSFLIVPZOREICHZHRT I bbb [TXTOENIE
ZRL TV LD THICO A ZHRIT AN 2 ERV] L) FEIZL T, [HEoRFE
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Bl 2B NAa~E WERNEEEOR D ZIR) T Twb, Lzhio T, #dEEE
PNBHEOMOEE L BEPREL SN, IERZOHAEHE L TE2EPFEZIES
ATWEZENBEEINTY S, R, HSHREOL LITHERL Tz [#4
DORFE | EENZEMA L T ENETNIIFLZHR ZHE—DFEANEETINLEDTH 5,

;=DM D &) RBRIZE T - VOBEESIZLHATE S, [HBEE] L)
ATIT)—IZHEL, T —EX0FEL I T2 LI RAMLST 2 27 ) —OFEIH
LTEZ—id, BFPEINZZEBLEBIISRL. 7V —0 [H@E] DAoM
M, AL LCOMAENOEZLWRE ST 2, Chez), HEFTEHER 2T — 135

J@Qowfa&%ﬁ[@bf’ ) —DFETOIWDONLEREZLFRT LA, I TEL—

WZHIBET 200X 912, 74— VA7 L —17% “But Madam, that does not mean,
that the community is in any way to take the infamy of the children into their
own voluntary hands, as the conscious delegated stewards of God’s inscrutable
dispensations” (Pierre 100; i@ifi5#H) LFE % 1P, A7) =GR 5 2 & 3B
o B W) EFNBEORBETR ) 3T O 7+ — VA7 V=77 [HEF] »
TNV=—OFEL% [ZORTELT] OFTHRIZEIIREERLILTLDE b, ¥
I VIEBETE VD T 4 — VAT L= O R FIHT A2 L TH OO ERDIELEE
AL, 2o, 74— VAT L= DY RV =IZRRANT A ET, A3 22T 4%
%fﬁiTé%lEﬁ&IE LEOWMEDPSL 74— VAT L—"%80EEL, 7)) —&w) A
R R A E L CTIHEEHEM L TAELDTHL, COXRIZESTIX, 7+ —
wx7v—ﬁ@ﬁ§ EI— Ve DIEED A SN TR LD, 7Y =~ %
VR EETLHELE) LELTHELIFESEL72ODANT 4 VOEIRIZ72EEZ
B2 EHRTIEZR VD,

FIETHLLC, DL REZ—VOT) —HEOHERIZIE, A PV DOFHKIC
Lo THPENT Ly T 20 7RO, ZIUIHET 24 FVORERE LT
DMEDPIREL TV D, A FXVDT 7 A ME, K722 BHICHETONREF2NEH T
HEZHEMBGL, HEKLH L L) 20N TEE Y —VICRMEET 22 T, KA
HGOHLE LT, AEALINZT) —OBEZ L LHT “HOMEEZ RZZLTWE
DTHb, COZEWIE, TV —DbDOFbRFHEL L THINDIZT ERVE v")ﬁ#
PUC—FAAEL2 % LvIind, S TRELZVOE, — /L TZOMFARTHEE
T EWICHIRO T 5D L) %70 =0 [RE] 25, FEIZAFXNVOFEN L3875 —
RTATIEBT A LT, Kbl (H2vidbE iGN Twiw) HKEY
OFEMET 2 FBLE 5o T h, LW BRI CH 2257, ALY 1 i, %
&7 T vt A “Hawthorne and His Mosses” (1850) OHIT., BN/ LHICBIT AR
WHE——EENIEHEPNE WD EEVWIRZ 522 b TE2—, ER3MEEOE
BICERFATA2Y 777 A NE LTHREEL)AZ LA T TICEBL. HHOHEL LT
Pz EED [Hiw2 8] X0 La (ko722 8] 12 “the great Art
of Telling the Truth” (Melville, “Hawthorne and His Mosses” 244) % HL 9 %
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IV %T 7 ANEERT D AN T 4 VOABUHIIUT, RO X9 ZARE 2 TT I
7259, Hek. 7TV = 2MEFBL A RO T hd o2 Lid, ZOBYGHES L U5
FOL % SITHER LTIV S0, FEHIREE, ERPATETH 5 72O I HHIIATT
BALENTWE E V) KB AREETE RV, OLARNETHLI NI Z, EL— L&
ARV PEDY Y —IZL o T— b2 IV F (LS NABERFTICBNTTIER
CEB—T 7 APDLNVIZBWT, 7Y —EFRWRATAE L L THOTHLLS L
Hy EWHWEEF, ARTEDY EIF720v» 2 )0 1 )L “the great Art of Telling the
Truth” 7% D72,

T, ZRDVEERWICED L) 7o 2% b 00, DTOERCTHERLTW
Co T AFRAUDPZOHICEBEINTHEZEL—VIZFEL I LV FSIZZD
M., ¥ —)L2% “a soft, slow, sad, to-and-fro, meditative stepping on the floor
above” ZHI|IZTAHZLICEH LV, 2 TEYI—VOFEEIRA PV DEFEZTFT
Gy TOEPRZLVICHEEDLLT, 7Y —I12b5|&2006Nnb 2 s b, #ED
F7% “[Tlhat same soft, slow, sad, to-and-fro, meditative, and most melancholy
stepping, was again and again audible in the silent room” (Pierre 114; 5#FEE#H)
EIRRDZ L HI, T — 13 b 1ER “silent” ZEEDOHFITW A5 LB &I IRAYIC
“audible” 2 £ E LTHIEL TV 5, EHIZIE, A HFXVDF T 7 14 7% “gushing
grapes” (118) O T &<, X VEINCHIRO T DL F72, T —DORETHD, A
WA MERIZBIT 2 EOETF — 7 OFAMEEMNIL. 6 2 13RO RFEF Clarel:
A Poem and Pilgrimage in the Holy Land (1876) 285 A5k —V— AT 7
1 v (Vine) %%, &5\ dA—7 — > ® Twice-Told Tales (1837) \Zxf¥ % Fik
DHFT, ANTANDPR=Y =Y ZHEHDOEIZ, T LTLOXF 2 RITIIRR TWDH T

WCRHES (KB, AV T4 vEeR—y—r]221), 29 LT, #IHEA PN - F
TT AT EEEMICER L 2255, 7)) — I E - VORERICHRZ 2175 2 L TEOLF
TEERLEETHDTH 5,

CZTT)—%RBHTADIIEZ— )V Th D LRI, NHAEBICMET 52758 T
HBHDITIED, AT ANDPEEIH LT A Y =T 7 AT a7 VaeTFExr Hni)
L7) —%BHT5LH). ZLTZOURBOERLZ|ZI BT IOMRL LT L%
L THBEL V. 19HRPEL V) IAFEROP T, WHELEEDTFT—< L, BLEo
BEPOBEYELELBEL CALEE, 5L FEMERELTH LTI WD,
Charlotte Bronté ® Jane Eyre (1847) To» b, [V A ¥ - 7] 13 1848 |27

A THIRE N, KATH Do 72 IEEEE Evert Duyckinek (25  FFilid 7z 2 &
Ty ANVTANVIEZORI Z R L Tz L, ﬁﬁ%ﬂmigﬁ/l4/-17jﬁ
HotzZ b LRI -S> TWWb (Parker 55), COHFEFZALWEICE XA H, BE
REEETOF T T4 T2JIBEEDT) — A FVOBRMEE W9l47-17j
Ho, BIRETCYHE LI THITAN—H T TERET AT A4 Y OFNEEH L THh
72\,
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CNFETRTELZIIIT, AFXNIEAOTHD S FHIRRE & W) SCHERY 7 P22 12
MLADLNTEY, Bk, BEE2LOedSNs T — &) BUREN L
AR LTS, EEEROT—<% [V oA v - 7] (TR L Th 5 H,
Sandra Gilbert & Susan Gubar Y7, bW 5 [EIBEOIEL | 722 /N —F 35—
RIS NG, FARY A VAL, 2OTUIEEINLHETH-/2Z L FBL
TERSBWEAL ) URY = A4 ViT) — FRIZFIZS N, KHENGRFEZEALS
—RIZEBEIND, HLHFEY 24 Vid, BRRICED 2RI b2 LI120 L, E4E
BRYIC R EE L 7272, “the red-room” (Bronté 11) &FHINAEREICE LA 51,
“Alas! yes: no jail was ever more secure” (12; i#Fi&EH) LB, FEYFTH D
FL72Y oA vid, BREEZRDED 2255, “the red-room” 25 2CI2 & - T [2E5k]
WCEHEL W EAMHATLDOTH L, FIN— & 7= =L, TD “the red-room” T
DIEY—F%, {Efhefk% E { “enclosure and escape” DEF— 7 DX & L CHE
HLTWS (341), HOHDOBEZFERMICEDL Y 24 P DF T 7 4 7H, BEEEORKER
AL LTWE L, SHIIEZo/NA, 4% Jane Eyre: An Autobiography &
V) EEEE L TWeZ AL, A PNV E, DA KRR Sk CHEE
Feo A v ERadT 2 EICRERIIRVES I,

T —ORENPEEMNCEL VB I OHEICHFZ»T. BHOHFELZRT Z LA
WL72EBYVTHLD, ZDONT =<7 4 T iiex L DRI T HI2H72- T,
VAV N OREREOERENER TH L, VA VPRIREOYWEDIEEK, OF
DN—HDOFFEEIEL CRBAIT 52 L1226 FE CTREZQIEL B2V, iz —>
TA—VFEISELTETHS 2V ITET, MO TN—HFOENFELHIZT 5, 154
FTREF, VoA UPN=HDOHFFEIC “preternatural” L BEMEDO AL 5T, “tragic”
(Bronté 130) HEXZLELEY, YUV —FTHHATVWDL I L, ZLTHE
DI2FIZBVWT, B TOAFICHEL CWadZToY o 1 ik, BHesn
RO B2 BE 72755, “I longed for a power of vision which might overpass
that limit; which might reach the busy world, towns, regions full of life I had
heard of but never seen” (132) &, H72PbHASVHPEZEINTVwE 2D L)
ICHHZRD S, H A\ iE, “Women are supposed to be very calm generally: but
women feel just as men feel” (132-33) & kR>OD, BEZMIZBIT 5B FER .
“separate spheres” OS2 HH L S B L CAE L, BEIRTEBD, 2D
INRDFTTATET 2 AL D [A—=INAFTTFT4—] THHDOT, 12 F|Z
B K] 1T 5V 24 Y OFF2 13, HRZZAE Lo — PRI NL
BeegonTwi, b)) BEMERMFHE LTI AL LT, BFEORIIZBNT
(A= IMNAFTTFT4—] 2HNCnET A DD THY, LiznsoT, —HL
THEIIELNL ZOE— FOETILARTH S LFFHIZ, P oA v EN—H O H
RMER RS2 7727 A & LTHERET %o

BURRNZ L 12Y 24 Y E AFHOREICBWTHEMZ ML, N—H 2 H#ET 5
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BHERLTWDH, Thb, W=V OHFENFFERLZZLIZL), BbLuF 2 A5 —
EDRIEWERXL HIZWRE o T2RZ, TH D, NV ORREWEZHH T L2057 =
ALY =12 L. ¥ A YiX “Y]ou are inexorable for that unfortunate lady: you
speak of her with hate—with vindictive antipathy. It is cruel—she cannot help
being mad” (384) &NELL CTAHAE LD, FIN— & 7= N—k, BREIZHL
AD B, [HIEIATo 72 k720 ED S| (Bronté 370) N—H%, T =1 ¥ HHf
MR Z ST AL ) [HIRICAT 72 k72D A EE %] (132) HLERQ
BhE, N=HPV A COWESNIHEZHRBS 21— 22 P Th L RENZ
L 72 (Gilbert and Gubar 361), CHIIHNELTBE-VDIL, Yo vENN—H
WHENIILI-Y oy v—%2FLTwbnw) 27, VoAb, N—H ik
HIENOMEL, BN IZCDRELFE R VEV) T LYY E, BF 2 A Y =
DIELE, A=A F 7T T4 —I2LLFEVELOFTHREL TV LENETHL, €
LT ADETEROFFE D Z1d, ot ns 3 v 7% (—HHIZTIEdN) BET S
BEICETEEZRLDOTH), VoA V@3N EZHEANCHTITIAXTHIERL,
%<if(@®?$&%kjkwvﬂkttfmﬁtfwémf%éo

) LIBT3 T — Y = =R SBRIE, APV e 7)) =12 EL ST
BELLEoTEIV, T —DREENAHFIVOFED ITx L, BERIR L i 2 /2% 1E
ELTHRETAZ LT IRTIEILA2WHD L) 2] AT NG L2—T, AN
Wb FEL—FEN =TI TRELY 24 YD L H II—T ) — O = K7
LTWwho 8ETAHNINL, fErlis b LTE2HGDEERE) 00, I L0
NEOEE 7 ) —DHMONEBBRINETI L ThE L, HF L ET— VA2 L
WAET 210V 7atRbw) A FXNVHEDONED, 2L TUMNLLZZVwO T a Y
FOREE L, CEICEERZEISLIE Y - FEEoTWARICOEDLT, THhb,
APV OHGD LI L TkA EEMEZERL EZ— LI L, A ¥ 0id “Listen. I
felt very dreary here; poor, dear Delly—thou must have heard something of her

story—a most sorrowful house, Pierre. Hark! that is her seldom pausing pacing
thou hearest from the floor above” &, EZIZ [MRELZEZEBLWVWTY —| OWE
 [BT] EEREL, 36103, EZ— PR TEL L > T 7 ) — DAL % R
EELEPDOTEL, [BEIIELZ LDV ENASORE ] ~NERoE#R LT S
TWb, 2HLTT) —OWFEXERT 24 —T 1 LV AL L TEZ— VAR AEDIT7:
DL, ANV, T =D —FRORSH LE LTHHICSZABHEIN TSI L, L7
DIHEFEHMERDE Lo Tnn e, 2, TV —DHBBIZL > THIT b o712 F %5
EL\%@%W%%WNwE%tD%ﬁf@%bf%ot:k%%ﬁbfw<o4WN
Vid, 232274128 oT, PIC Bl ZILL 728 OB PFHWICRER SN TE 2T
) -@ﬁ%ﬁ%i{wtb (RO HENZWHE] E L TEZ— VIR T A LT, ¥o—
2B S 7z (“smit” [Pierre 155]) 125 L WEHBLZ 5 2, (LEKICHT A7) — 0Ok
b_%m%ﬂj‘J46%ﬁ% L2 LEEON L REYFENBA TV 2L Z2H AT DT



5 | “Thou Art First Entitled to My Tale”
56 ——Pierre; Or, the Ambiguities |2 B\F 5 F T 7 1

H5bo

LT YA YBIUTATFNNVE, LI LT Rl bI2ibo Tl
D, BT 2L 72 R IEAREEE L Vo Tz, HRWIZER LS N T T) —~L
FLRICHUTEIDL 2L 2L, CCTERLTBELVDIE, YAy - A FVITH
DYl b ZOEN LS GHEDRER 4 HEFRIED, “tongue” OFf % /i L Ciliid S
NTV0BZ e, EZEV oAV IMBTHLIBEDZEITSY) — FRA—KTE
b LXMEEREEREL, TOMNZTISH DO L) ITHEIHIZIRS %5 — DA
REIZH L, “What would Uncle Reed say to you, if he were alive?” &, FEIH b 7
CRANDHFEN N D BELLITOT 20720, FEYFELLTOY = A YT 2 Ogkh
SUZBH LT, “I say scarcely voluntary, for it seemed as if my tongue pronounced
words without my will consenting to their utterance: something spoke out of me
over which I have no control” (Bronté 28; MiiigZE®) L #HHZINZ TWwWb, [H
THHIEITE 2 WDA, ROWNPLFEREL 2o ThsNliZz] ok, BHTHEEL Tw»
513TO, BHEOXY =T F ) T A RLENEIRCDBEIIEDRITR S v & v ) 58I
. RURPENOBER L, KN TT IV F — DRz 5 1) — FRP S FEMA L o 724k
KRBT LHEO LB L7, LV ) NFEOFEIEE 725 THb, 29
L7224 YOED I, IFREZ LI SN FEKO—FHTH S “tongue” 254
BE R BUS T IR T L TWa JIZB VT, EEE W) L) bIEB oI ED
JAHZENTEDLESL),

BERLBAHE I OHEE RS & LTo “tongue” OABEE X, BREWZ &2 A
NVIZHRTENL, £ FLIE, “IWlhen I speak, think forth from the tongue,
speech being sometimes before the thought; so, often, my own tongue teaches
me new things” (Pierre 123; i&fl&E%) & EIT SN TE /L0 THIZ “tongue”
PR OFINFTATL, BFEERLCELILEZHONIIT S, Yo v Lk A
NWIZE ST, WEOHTHS Z Lid, BHLAETITON L 2T OmH S ) 175
EVHEDNLELLA, EDIZHIVAonEE L 72 v LA IR S VTR
FIIZHRE D SN B BEREFICE VWD DZEF A L9 L72AS> T “tongue” OFEIE, M
BHOMWFEZRET 5 LIS, OERIEEE LTHINS N 2 WIEBIOF T L LT
DHEEZR L TWD, LFHb, iBONTIIBITRWIEELZESRAIXZ L BV EW
IHOWHCRAS, VA VR ZLTATNVEEEIFHAL TWEOTH DL, S5,
[COLFEFOEDPRICH LI L 2HEHRTNDL] EAFRNVALERTNSZ &
. AP RUPEBSEONLRMIIHA L TEZEZ A, AFAT TN TV
BV R—— YT — VIZHR ) DRI OE#HOH 4 ——I12 BT H, FITRBIH % 5
L. 202 LildoT, BHEOREZRAT L, B COMEZR EI2L D EDbR
TW/HKREZEEL CEALILERLTVAEES ) TR BhozDid A N
DFEMEMETIE AR, BETREE R o7 —T A TV A, ¥ VO 572D 7,

YL — )L, Whwb “author-hero” |ZEE Koz d — XA F 75T 4 )ik
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INHIZHEEER L L TO—HOA L LT, A FXNVIZXoTEONL:— INA 7T
T4 =%, WEELoTHEFEL, MRL. »2Z0RE 7T —L W) E=F12 0
FTHHET, ATHFLENTE A PN OFZTHALTLHE T, $abb A0 -
FITFATOHEEELTOMEZ DA TS, AT 4 WERICB T 28X+ 52
F—IIEARIZ, B [CRE0ME] OFEY FICAh L LB, b0z
AL Z Lo ThH, Y8y =520 WS OWREE AL L 95 &R
WZBDH7NTH5Z L3R, HLEFTEEOMFIZHEITALZ EDTERVWESER D
HELTHAHLAEN %\ (Hiltner 91), L ZAPEZ—)LiE, 41 FNLVDOTHEFE

WZEE L CUIRE. B OB OFIBRICHEAAATO L, EHIZE AL kb en
T FAID I LTE 2 wh, LT, B Fe Lol b— Ao
A OT, WREENLTHLOWFEEEZ A1V oleT ) ———&, ZO%IFFT
HHYIZ—)VEDOHARRICI S HIE, WHEETERO TSR 2R A% H1EH
2H72HTh L) ANVT A IVOFNEROE R Z, 0L ETIERD L) ISHEwD
FHZENTELDOTIRRVD BUERTH L A7 1 )Vid, W& v ) i ofs
MHRED, TOMBICE T ) 26RO -2 2 v v — & LTHERET
L5F T4 TR ANSLZ LT, BREORNFRN R Y VX — 12D 77 A Mg
MOWRESEZ RS-0 TH DL, L,

INFTHERLTCEEB) . [Ex— ] IZBWTAVT 4 Vid, LWL ESED T —
< EPY) BF. EOHSHIEOR TR LS H O OWEERFEY ) AFTOT LR
Ve, TAAZOTOLRAIL, TESHLEMPICHERINTVSEDITTIE R, 72
EZITIEMIEDOSE L L TFEMRREE W) EiE w2, —RLTHELTY
IV, MOZMEDORE 2 #EN & L72WiE—WREE R L W) T LiE, HBEITOHN
2T T == BALEN WA TH L V) T F—r 5Lz E, 727 AL
DORHEZHHNZ L WETHE 2N TY L, THI LT AMTmLETELF I T4 TOER
1. WD “the great Art of Telling the Truth” 2EA LA AT 4 VIZHEEDL
Ly EEORELBLELY D 2 THIFRICE S, WhIZFEIZETCOZca— ML
THAEDLLDTHALAEEZAe TLT, TOI— N 20IZHEITKROLENT WS
DIF. ANVTANHPAFRVRT) =T L TBI ho/z b A UHIRYD . 3% b6 LK
Lo T O OYFEICINEEIZETHA ),

[Ex—V] 2BV Txy T 75—, 2L TMNIMRICAET 21EE L E D>
YNY—=IREVEHE IR 5 TL HO0E, RN HEROWEEEBREN 2 A VT 1 UM &
B, [Ex— )] BRRELE V), TRTCOFRAVED G ) 5 HENLEARIC
BT AHMBERPBEE SN TOLYREE NS TH D, S TREORBEIZE LT, &
OITIMA BRE LN DD AR TEAFNNVDF 5T 1 FIFER Liz7z085 L7208,
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WA, Eo— )b —BRIMBRICH 72—V =IO B R L TBE 2V, id F
oo WHEEZEO T —< 2 BT AF v T 79 —Thb, GHA, V= =T X)L
RT7TN =D LI, AR ERIIL T EB Y EZEI N TV b Tld v, 3w
ZIECIELAMNER 7 27 - A4 T OMBTH L 2 L2 BRI NLHEEWHED
HICAEZTERLRERIE. b LEZ -V EDRIEPHRI L D oz bid, 20 F
[ REORM] & LCORMEBRETIEZT, BEF - REFETHL I L 2EHINLD
5. “separate spheres” DD HIC [EEE | SN2 87259, Lo Lv—v—
. A PRV EEZ - VORKEEMER, O E—D2BRROTTHELT LWV, T
T AAT B LN BRRBRRITE T, BRECDIX, V- =BT OEEIRE
HOSDOFIZEBTF 7 AN (FH) TBIhoTWAI LR, ZLTFORNRIR, B
THAHEZ=UADRNEN, WETLIEZ-VERITLINCHLERE LTHRI) &
W) BERICINA . BOCOHCEBITORICZ I A7 A= ay - w—r% 4 FEHHEIC
MR L CTHIEOB S ZHZLLE VI, biEX “female sphere” I[ZHHE S NL LMD
bOLFBRA VK Y = v ¥ —HEWRIERE ., 7 a7V REBREICH L7250 T
H% (Pierre 311)s W—2 =3 ZDOFMEHFELRL REZFEEOZI L4 ). BEZAN
FTIEZ—VOFFIIRL o TLHDT, HENLLFZIE, ERIIEFREECLEILR
MolzblfZe SOXHIIEZLE, V=Y —OFMD T2, BEIN OO
FELELTO [FH] THY., JEFIFEZ L V) PHAICBNTRELE T 7 A M e BT
BANTANDRAD—BRIINMNEDTALIENTELES ),

BEENE 5 TCE7T7 70 —FIIWmIIZE > T, #EFFLOFTH, /2 19 T ED
HERCBOTLFELREPZFE R L EINTELLEAbOFEERHEL, 21270y b
a2 B9, EWvw)bDTholze Lo T, MEZR Y vy —THIEIN Tz
BTDOAFRVEET =)L, E5I2IEV—Y—DHio Tz & $THER (360), 1
LIZXo B RA SN, ZOHEREIN TV /ZIZTOT) =BT — Vi bk
iR Ze RS IS ARG IS UK B E 2 THEAMIZIZIT T S Eid (821), S 0HEEMR Y
YRV —DWHED B\ VIIHALE W) L) IZFOTL T ) 2 L3k Ry, Ll 22
TEHZOFE LB RERY, HOOBILL LTFREBVZETLHOTIERL .
1LY A7 1 LD “the great Art of Telling the Truth” DfE4&IZ1H > TR L T A
WD, Thbb, FU=D, ANV E I VOREIE ) RS~ b DT
BV EMDLR, S EFRANLZ LR L (AT 2 D1E, O THDS 2 #xlE & L Tl
L CW#EA, M adke LT, 7 —0E#A~NE NI~ T 4 v ZIZHEILE L
TWzRbTHY, ZIhbHArbNb0i, FIZERE L TL 5 KHERIOZ AT S
N2 ANVT 4 VOBHRREL TH S,

Mz T, ZAOEBEANPOEDL /2, Ha2@WITE ) LD b, HoHAEEZH L LT
W N T VAT Ly VT R RER EEICWE S LOSEANIEAO T f 0= — & B
FTIENTED, AT VOREIIE, LITLIE TR 28T [#Hi-2EHC
DR ZRD7-KIC [FFEY O] & LCEinh (%W 10), [HE S TIEE
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DIEFITAHE | I L THGZOND [HOTHLORBA] (KRE. [A V7 4 VFEICHE
CIEER] 184) ko Tzl & AOBALDAMI BN 2 ER 2 7o, HEIZE
I—id, BEOMER o720 > TOHSEETH L) [REWIE] 2@ LT, 1
YA B LML OBRED I 22 2 m5ir 2 R, £ORTIZ [FFE) 0] %
MR 720 2OTO—EYOHKEZETED, FHMANLEHT, APV E V-2 —
bEL—VERAMTH D, TIE, AROBLAIZZ 72 &, HOEDEIZIEFODONEN
B [HOTHOBH] LT THS ) o TIUTFRIEL D, RF VLML T 7 AT 2
TVT A OMBEIZEELZIETRENS, V— =3y L TEILALD, TORITFE
% T “a scroll” BENPNTOL DL ) ZERHEEINDL, [7=2T ] BIV—2 =25 %
OUWE (LRZENTELMES) 2ZF bty Y a7V REREH VT2 A M T
HODOANEDOT Oy FEEgiR L2 LIZ@AIUE, FELT [BW] KRNV —
oIl BENDREWEDS DL DIZE ) T LN, ELOFEIFD SRR ST W
LEBRAESLD /2. X HANILAFMTOYZ—VIE, BAOE2LNZKN
% “Life’s last chapter” (Pierre 360) AL CAE L, ZLC. E—)o [ A4
DEFRAFE] ZfFD L o7201E, Wit ide7-HmE e VEHFOMmEMO A
NVZEDANTHY, EHICE2IE, 2L [NEORKE] OALLT, LFEEB
DL TEZ— ] O [HREFE] 202004 FXVTH L, 1 FNVRkE
L. ERCOBENCET D 728725125 »> T “All’s o’er, and ye know him not!”
(362) LBV, T TICHANZEZ - LD EICBEVWHIRE > TIRBBRE /NI
U Zn, AT, KRORFETHMNIZ L) T 7 A MOBIEETIE R, &L
AT A MDRIEREE LTIEBBNL, KIZ, 7Ly T4 20 FROBB R L
T7uy bEETSE, BELoTT Oy PEEHITE LW, AT 1 VA LR
ELEEEHEL TV A,

A7 4 ViX, “I am more frank with Pierre than the best men are with themselves.
I am all unguarded and magnanimous with Pierre; therefore you see his
weakness, and therefore only” (108) &, ¥ —)V&d»H ) D F F|Hi&, c4ER
DENKE L TEILZWHEHZERTES LTV, I, EL— VR E ) &
7B DT RS MR & v ) DT I3 23, FEAW B3R LRI S 7%
MNolze TNTORB, ANT A VIEREL T, KELEXFLEOERIIIH 22T T
TATOIREZHREL, €TV, D)/ [¥x— )] vz Elss
BIRED—FEZ AP NVIE T Z LIIREVW LD o7z A FXUHPEL =L LD T
Kol WD [FH] ThrbFT 774 JICHEZBEITS L) K7z “Thou art first
entitled to my tale” (114) & W)U RITIE, LB F— "N F 75T 1 — %55
R ThB, PHOBERIZETHE LT T 2DOTH S,
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Y

x
' Boston Post, Boston Daily Evening Traveller 3 % ¥ Washington National Era?® “unnatural”
% . Graham’s Magazine 7* “unhealthy” # W C [ = — V] 2#FEAE L T 5 (qtd.
in Higgins and Parker, Essays on Pierre 36, 37), Church’s Bizarre for Fireside and
Wayside & New York Evening Mirror (I )i DIEZE % b - CHEHE (44, 45), F1TH New
York Day Book |2 & %» “HERMAN MELVILLE CRAZY” (50) (&3#ZIC. [ExZ—V] @CE
KENnbZEbLwv, TNHOEFPL, HONEIREEOEPEOMK L KFELTL
F)EVI)ANT A NVEDT A L IDVFE) L h %o
AT vidn y By oiEEE Richard Bentley 1256 C 2 T T, [E—)L] 28
DB D A N7 4 MAERIZHART [£T9 2 &4 & L & ] (“unquestionable novelty”) % ¥
B, Z0E%L [HE) TEFE EN2] (“calculated for popularity”) FHfECTh b L%
HE L CWwb (Letters 150),
° 18514E 11 17 HF Dk — v — VIS T FMO T A VY 1 Vid, “So, now, let us
add Moby Dick to our blessing, and step from that. Leviathan is not the biggest fish;—
I have heard of Krakens” (Letters 143) & . HENDOEREZES T TV 5D,
* 7z & 21X Wendy Stallard Flory X, £ ¥\l % X)L 1 )L ? “the creative imagination”
(124), T 2bEANVT A VOFEREL TORBROMIFE LI L TWwb, %72, Ellen
Weinauer (X, A NV %x, EL—VOPRFRLHEEZIRLPTEBLE AR LTS (150),
> Z oI, #fE Billy Budd, Sailor (1924) 25| &N TW5b, 28 EOFHHTEY T
1Z. “The symmetry of form attainable in pure fiction cannot so readily be achieved in a
narration essentially having less to do with fable than with fact. Truth uncompromisingly
told will always have its ragged edges; hence the conclusion of such a narration is apt to
be less finished than an architectural final” (Melville, BB 128) . 7O+ 55 1 Y%
ERCTH, [B) =Ny F] $F720 FARDONA AT T T4 —DORRE &L L0012, —
M2 NN —WIZINE B Z L ZIERLTWHDTH 5,
® f 213 Wyn Kelley &, ¥ — V2 EIS 7 “an explicitly nonpatriarchal household”
FEZHET LI ETHMRLERIIKELZF L 2L 5T 5 (“Domestic Ambiguities”
109), # % \» i3 Dilek Dilenc i, A )V 1 )28 [E T — )] % L T, “[A] world of
polarized masculinity and femininity and a world of split womanhood is not a place of
vitality and creativity, but a world of struggle, agony, defeat, death, and destruction”
ThHhbHIERRLTHAELZDOE LI LA (392),
T THATL A= INAF T T T 4 —DELMEFETH H Mary Elene Wood @ The
Writing on the Wall: Women’s Autobiography and the Asylum %[,
8 EI1IHITEMR LISy B — FIZ X% The Prisoner’s Hidden Life D, HiZ 1873
Lo TWVBEY, DN TWABINEIL The Prisoner’s Hidden Life L[5 U< 73y 71— FDOIL
ZWIR 1860 47005 63 £ F TOMRERTH %,
° OED %,
wild. 12. a. Not having control of one’s mental faculties; demented, out of one’s wits;
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distracted; hence in weakened sense, extremely foolish or unreasonable; holding
absurd or fantastic views.

OOV E R AR B O BT AE # 12 D W T “This house I am persuaded was in this
country; on this side of the sea” (Pierre 118) & WiEL T\ 5,

"' Tonya Blowers @ pp. 106-10 £,

PRy 2 AR OBRBEOHIMIEE L LT, BYAREOFEFERLTBY ., RE
D VBB REEICH LAD SN2 TN L, ReItlazFETws (25),

By FICk s L, BRI T % — AT 5 78 & 2 o 72 REmREIC BV T, BER
#1% “an infantilized or feminized position in relation to ‘fatherly’ superintendents” (7)
WCEPN TV, T2, HRERRENEZ & THMD “feminize” SN AHHRIZOWTIE,
Elaine Showalter ¢ Female Malady |2 L\ (3-8), HIZ G HH G H#H»rS v 251 —
ZERITHDERZIN TV 2O, HRA =N R DEVIAA—UPRELT L LR
720
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