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,ZRXOGOLNHWREHJLQZLWKWZRTXHVWLRQV7KH¿UVWLVLIWKH-DSDQHVHKDYHFODVVLFVDV(XURSHDQVGR
and, the second is, if so, what the role for the Japanese was that the Classical antiquities played for
WKH(XURSHDQV7KHVHWZRTXHVWLRQVDUHPRUHFRPSOLFDWHGWKDQWKH\DW¿UVWVHHP,Q.L\RVKL
0LNL ±  KDG DOUHDG\ LQGLFDWHG WKH IROORZLQJ LQ KLV HVVD\ ³7KH ,QWHOOHFWXDOV DQG WKH
Problem of Tradition”:
Which period in Japanese history is classical? The answer to this question has almost always
remained ambiguous. One might, however, say that we cannot have any correct relationship to
our tradition if the classical period in our history is not determined. The value of tradition does
not derive from its being tradition. Something in the tradition is to be esteemed as exemplar;
VRPHWKLQJLVRQWKHFRQWUDU\WREHUHMHFWHGDVHQHP\>«@,WLVRXUSUHVHQWFUHDWLYHVSLULWDQGQRW
DQ\WKLQJOLNHQRVWDOJLDWKDWUHDOL]HVDFHUWDLQSHULRGLQWKHSDVWDVFODVVLFDO 0LNL;,,,± 2
Miki’s question about which period in Japanese history is classical remains unanswered, and his
UHÀHFWLRQRQWKHUHFLSURFDOUHODWLRQEHWZHHQWUDGLWLRQDQGFUHDWLYHVSLULWUHPDLQVYDOLG7KHIDFWWKDW
Miki posed this question in the mid-1930s is also of importance because the question indicates that
the concept of the classics we have today in Japan was established around 1930.3

:K\WKHQLVWKHTXHVWLRQGLI¿FXOWWRDQVZHU"7KHUHDVRQLVWKHIROORZLQJ:H-DSDQHVHXVHWKH
Sino-Japanese word, “koten” [Chinese: J·GLQ, Korean: kojeon@DVDQHTXLYDOHQWWRWKH:HVWHUQLGHD
of the “classics.” In premodern Japan, however, the word “koten” referred solely to the Chinese
classics, especially the Confucian texts called “Four Books and Five Classics” [Chinese: VuVKǌ
Z·MƯQJ, Japanese: sisho gokyô@ We Japanese did not have the classics within ourselves, but outside
ourselves. This is because Japan was located on the periphery of the sinosphere. The classics had to
be sought in the center, not on the periphery. When Western modern learning was introduced into
Japan after the Meiji era the word “koten” was applied to Western classics, and later came to also
refer to Japanese premodern texts.5 Therefore, the modern Japanese concept of “koten” has two
GLIIHUHQWURRWVWKH&KLQHVHDQGWKH:HVWHUQ$QGLWLVQRZRQGHUWKDWZH-DSDQHVHWRGD\VWLOO¿QG
GLI¿FXOW\DQVZHULQJWKHTXHVWLRQSRVHGE\0LNLDERXWWKHFODVVLFVLQ-DSDQ$WLVVXHLVKRZWKHZRUG
“classics” came to be applied also to premodern Japanese texts or works, and which texts or works
of which period were regarded as particularly classic.
This article is based on my presentation at the XXIVth World Congress of Philosophy that was held in August
LQ%HLMLQJ&KLQD
2
Unless otherwise noted, the translations are mine.
3
 0LNLSRLQWHGRXWLQKLVHVVD\³5HÀHFWLRQVRQWKH5HQDLVVDQFHRIWKH&ODVVLFV´  WKDW³IRUVHYHUDO\HDUV
ZHKDYHH[SHULHQFHGWKHUHQDLVVDQFHRIWKHFODVVLFVLQWKLVFRXQWU\´ 0LNL;,; 

See Kikan Ikeda, Introduction to the Classics [ྂᏛධ㛛@7RN\R,ZDQDPLS
5
Ibid., p. 21.
1
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Several attempts in the past twenty years have been made to revisit the process of canonization
of Japanese literature in modern Japan. These attempts include Inventing the Classics: Modernity,
National Identity, and Japanese LiteratureHGLWHGE\+DUXR6KLUDQHDQG7RPL6X]XNL  DQGThe
Invention of the Man’yôshû: The Nation State and the Classics as a Cultural Device written by
<RVKLND]X6KLQDGD  6KLQDGDDUJXHGWKDWWKH\HDUPDUNHGDPLOHVWRQHIRUWKH³UHQDLVsance of the classics” in Japan. That year was the publication of several collections of great literary
works in Japan to include Introduction into Japanese LiteratureRI<DLFKL+DJD ± DQG
Japanese Literary HistoryRI6DQML0LNDPL ± DQG.XZDVDEXUR7DNDWVX ± WKDW
LV UHJDUGHG DV WKH ¿UVW DWWHPSW DW WKH KLVWRULRJUDSK\ RI -DSDQHVH OLWHUDWXUH 6HHQ IURP WRGD\¶V
perspective, these texts witness the “renaissance of the classics.” If we browse these books, however,
ZH¿QGWRRXUVXUSULVHWKDWWKHZRUG³koten” was rarely used, which indicates that the concept of the
FODVVLFVLQRXUVHQVHRIWKHWHUPKDGQRW\HWEHHQHVWDEOLVKHGLQ
Few attempts have yet been made to follow the formation process of the idea of the classics in
connection with the process of canonization. In my paper I would like to both historically and
systematically reconstruct the context and meanings in which the Japanese word for the classics,
³NRWHQ´ZDVXVHGLQWKHRUHWLFDOZULWLQJVIURPWR
To answer these questions, it might be better to distinguish three meanings of the word “classic,”
namely descriptive, stylistic, and normative. The descriptive meaning embraces all texts written in
WKHDQFLHQW-DSDQHVHVW\OH bungo IURPZKLFKWKHWH[WVZULWWHQVROHO\LQ&KLQHVHFKDUDFWHUV kanbun)
are often excluded. The classic can be stylistically contrasted to the romantic. Classics are regarded
as having everlasting value from the normative point of view. These three meanings—descriptive,
stylistic, and normative—are intertwined, and the word classic is frequently used in the same text
with the three different meanings. However, we can and must distinguish these three.

7KH ¿UVW PHDQLQJ ZDV HVWDEOLVKHG DV ZLOO EH EULHÀ\ VNHWFKHG LQ VHFWLRQ  LQ WKH DFDGHPLF
discipline of Japanese literature. In section 2, I will address the stylistic meaning of the word in the
¿HOGRIDUWKLVWRU\DGGUHVVLQJ(UQHVW)UDQFLVFR)HQROORVD ± D6SHQFHULDQ+HJHOLDQZKR
WDXJKW HFRQRP\ DQG SKLORVRSK\ DW WKH 8QLYHUVLW\ RI 7RN\R IURP  WR  DQG KLV VWXGHQW
.DNX]{ 7HQVKLQ  2NDNXUD ±  )RU WKH WKLUG QRUPDWLYH PHDQLQJ 5DSKDHO YRQ .RHEHU
± ZKRWDXJKWSKLORVRSK\DWWKH8QLYHUVLW\RI7RN\RIURPWRDQGKLVVWXGHQW
7HWVXU{:DWVXML ± SOD\HGDGHFLVLYHUROH,QVHFWLRQ,ZLOODQDO\]H:DWVXML¶VXVHRIWKH
word “classical” in his Pilgrimages to the Ancient Temples   FODULI\LQJ WKH SKLORVRSKLFDO
background of the normative meaning of this word.
1. The descriptive usage
$VWKH8QLYHUVLW\RI7RN\RZDVJURXQGHGLQDVSDUWRIZHVWHUQL]DWLRQRUPRGHUQL]DWLRQ:HVWHUQ
VFLHQFHV ZHUH JLYHQ SUHIHUHQFH +LUR\XNL .DW{ ±  ZDV DSSRLQWHG UHFWRU LQ  +H
however, also paid attention to Japanese or Eastern sciences, grounding the Course in Classics [koten
kôsyû ka@ZKLFKKDGWZRGLYLVLRQV'LYLVLRQ, QDWLRQDOZULWLQJV DQG'LYLVLRQ,, ZULWLQJVVROHO\LQ
&KLQHVHFKDUDFWHUV 7KHH[SUHVVLRQ³FODVVLFV´WKDWZDVKHUHLQWURGXFHGIRUWKH¿UVWWLPHLQWRWKH
DFDGHPLFLQVWLWXWLRQLQ-DSDQH[HPSOL¿HVWKHGHVFULSWLYHPHDQLQJ7KLVGRHVQRWPHDQKRZHYHUWKDW
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the expression became widespread. In the inaugural address of Division I, the author Kiyonori
.RQDNDPXUD ± XVHGWKHZRUGFODVVLFVRQO\RQFH2WKHUH[SUHVVLRQVVXFKDV³DQFLHQWWH[WV´
RU ³DQFLHQW WUDGLWLRQ´ PHDQW WKH FODVVLFV .RQDNDPXUD ±  ,Q WKH  LQDXJXUDO DGGUHVV RI
'LYLVLRQ,,E\0DVDQDR .HLX 1DNDPXUD ± RWKHUWKDQWKHWLWOHWKHZRUGFODVVLFVGLGQRW
DSSHDU 1DNDPXUD 
The question is when the descriptive meaning become common usage. Its indicator serves the
Lecture on the History of Japanese Literature  RI6DNXWDU{)XMLRND ± ZKRWDXJKW
-DSDQHVH OLWHUDWXUH DW WKH 8QLYHUVLW\ RI 7RN\R DV D VXFFHVVRU WR <DLFKL +DJD ±  7KH
comparison between Haga und Fujioka makes clear Fujioka’s novelty. Haga noted the academic
VLWXDWLRQDURXQGDQGLQKLVTen Lectures on Japanese Literature  WKDW³LQWKLVSHULRG
WKHµ&RXUVHLQ&ODVVLFV¶ZDVIRXQGHGDQG0U)HQROORVDHQIRUFHGWKHYDOXHRI-DSDQHVHDUW´+HGLG
not use the word “classics” as his own term. Fujioka, in contrast, assigned high importance to the
expression “studies of the classics” [koten no gaku@ )XMLRND XQGHUVWDQGLQJWKHUHE\
WKH VRFDOOHG ³QDWLRQDO RU QDWLYH  VWXGLHV´ >kokugaku@ WKDW RULJLQDWHG GXULQJ WKH (GR SHULRG DV D
FRXQWHUPRYHPHQWWR6LQRFHQWULF1HR&RQIXFLDQWKHRULHV:RUWKQRWLQJLVWKDW)XMLRNDZKRLQ
FRSLHG.DNX]{2NDNXUD¶VDUWKLVWRU\OHFWXUH VHHVHFWLRQ ZDVZHOOYHUVHGLQPRGHUQKLVWRULRJraphy.
What did then “studies of the classics” mean? Here I would like to consult Japanese Linguistics
Explained in Detail  E\.{LFKL+RVKLQD ± +RVKLQDWDXJKW-DSDQHVHOLQJXLVWLFVDW
the University of Tokyo. As a linguist he dissociated himself from the studies of the classics.
Linguistics treats the “origin and development of languages,” but philology aims at studying “the
WKRXJKWRIWKHQDWLRQ´ +RVKLQD 7KLVLVVRWKDW³WKHVWXGLHVRIWKHFODVVLFV>koten gaku@LQRXU
country hold out the ideal of not only clarifying the development of the humanities, but also promoting
WKHSHDUOVRIWKHQDWLRQ´  +RVKLQDEDVHGKLVGLVWLQFWLRQEHWZHHQOLQJXLVWLFVDQGSKLORORJ\RQ
7KHRGRU%HQIH\¶V³+LVWRU\RI/LQJXLVWLFVDQG$VLDQ3KLORORJ\LQ*HUPDQ\´  WUDQVODWLQJWKH
German word “Philologie” or “klassische Philologie” by the Japanese word “Koten gaku´ OLWHUDOO\
WKHVWXGLHVRIWKHFODVVLFV  %HQIH\ 

,Q VKRUW )XMLRND SURSRVHG WKH ³VWXGLHV RI WKH FODVVLFV´ WR PRGHUQL]H ³QDWLRQDO RU QDWLYH 
studies” [kokugaku@E\WDNLQJZHVWHUQFODVVLFDOSKLORORJ\DVDPRGHO
The descriptive usage became common in the 1920s, as is shown by the monumental series
Complete Edition of Japanese Classics grounded by Hiroshi Yosano, Atsuo Masamune and Akiko
<RVDQRLQ XSWRYROV 
7KHVW\OLVWLFXVDJH
.DNX]{ 7HQVKLQ 2NDNXUDIDPLOLDUL]HGWKHVW\OLVWLFXVDJHRIWKHZRUG%DVHGRQ+HJHO¶VDHVWKHWLFV
Okakura divided the history of art into three stages: the symbolic, the classic, and the romantic form
of art. Okakura’s position will be clearly shown when compared to that of his teacher, Ernest
Fenollosa, for whom he was interpreter, and he translated many of Fenollosa’s lectures into Japanese.

)HQROORVDZDVIDUIURPDGPLULQJWKHFODVVLFVRUFODVVLFLVP,QKLVOHFWXUH³7KH¿QHDUWLQ(XURSH
DQG-DSDQ´ZKLFKZDVGHOLYHUHGGXULQJKLV¿UVWVWD\LQ-DSDQ ± DQGSXEOLVKHGLQ-DSDQHVH
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KHSRLQWHGRXWWKDW³WKHLQIDWXDWLRQIRUDQWLTXLW\¿QDOO\OHGWRNLOOLQJWKHQHZPDVWHUV´ )HUQROORVD
167). In his lecture on aesthetics from Okakura’s translation, Fenollosa formulated his position as
IROORZV³7KH¿QHDUWLVEDVLFDOO\IUHH:KHQLWLVOLPLWHGWRFHUWDLQFXVWRPVRIDVFKRROZHFDQQRW
H[SHFWPDVWHUZRUNV´ 2NDNXUD9,,, )HQROORVDFULWLFL]HGWKH¿[HGPDQQHUVSUDFWLFHGLQWKH
academy, advocating thus the “novelty of invention,” without denying the tradition. That is, we have
WR³OHDUQWKHSDVWDUWLQRUGHUWRSURGXFHQHZLGHDV´  

)HQROORVDUHWXUQHGWR-DSDQLQDQGWDXJKWOLWHUDWXUHWKHRU\DWWKH7{N\{+LJKHU1RUPDO
School [Tôkyô Kôtô Shihan Gakkô@IRUZKLFKZHKDYHWKHPDQXVFULSWLQ(QJOLVK)HQROORVDFKDUDFterized classicism as follows: “Western Literature and theory have had the misfortune to be dominated,
and partially enslaved by a past tradition; namely the example of ancient classic Literatures, notably
that of Greece.” He argued, however, at the same time: “Even in the recent modern reaction from the
FODVVLFW\SHVRPHWLPHVFDOOHG5RPDQWLFLVPWKHQHJDWLYHQDWXUHRILWVUHYROWGH¿QHVLWWRRQDUURZO\
DQGKROGVLWVWLOOLQDNLQGRIVXEMHFWLRQWRLWVSUHGHFHVVRU´ 3UHOLPLQDU\/HFWXUHV« +HFULWLFL]HG
not only the classicism, but also romanticism in so far as romanticism was restricted to a rebellion
against classicism: “Hence the chaos of recent Western literature, in spite of its protest against the
FODVVLF´   7KH URPDQWLF SURWHVW DJDLQVW FODVVLFLVP ZDV FHUWDLQO\ OHJLWLPDWH EXW LQVXI¿FLHQW
EHFDXVHLWZDVWLHGWR³DEVWUDFWVXEMHFWLYLW\´  ³:HPXVWSHQHWUDWHGHHSHUWRWKDWVWDWHZKHUH
REMHFWLYLW\DQGVXEMHFWLYLW\EHFRPHRQH7KLVLV/RJLFLQLWVWUXHV\QWKHWLFVHQVH1RZWKHYHU\VHFUHW
RIWKH/RJLFRIDUWLVLWVVHOIKRRGRIKDUPRQLRXVFRPELQDWLRQ´  7UXH³+DUPRQ\´FRQVLVWVRI³D
grade of being that transcends the distinction between Subjective and Objective.” According to
)HQROORVDWKLVLVQRWKLQJRWKHUWKDQWKH³/RFLFLQWKH+HJHOLDQVHQVH´DQGWKHORJLFRI³(NL´ LQ
&KLQHVH<u   
Fenollosa is often regarded as Hegelian. Hegel’s aesthetic theories including his trichotomy
³V\PEROLF²FODVVLF²URPDQWLF´KRZHYHUFRXOGQRWKDYHLQÀXHQFHG)HQROORVDDWOHDVWGXULQJKLV
¿UVWVWD\LQ-DSDQ)HQROORVDFRXOGQRWUHDG*HUPDQDQGKDGWREHFRQWHQWZLWKWKH*HUPDQWUDQVODWLRQVRI+HJHO¶VZRUNV$QGLWZDVDVODWHDVWKDW+HJHO¶VOHFWXUHVRQDHVWKHWLFVZHUHSDUWO\
WUDQVODWHG LQWR (QJOLVK E\ %HUQDUG %RVDQTXHW ±  )HQROORVD ZDV UDWKHU LQWHUHVWHG LQ
+HJHO¶V ORJLF VWXG\LQJ :LOOLDP :DOODFHތV /ogic of Hegel   D WUDQVODWLRQ RI WKH VRFDOOHG
“Small Logic.”67KDWLVDOVRZK\)HQROORVDPHQWLRQHG³WKH/RJLFRIDUW´  LQKLVOLWHUDWXUHWKHRU\
FODVVHV6HFWLRQRI:DOODFHތVLogic of HegelUHDGV³>7@KHSULQFLSOHVRIORJLFDUHWREHVRXJKWLQ
a system of thought-types or fundamental categories, in which the opposition between subjective and
REMHFWLYH LQ LWV XVXDO VHQVH YDQLVKHV´ :DOODFH   ,W ZDV QRW +HJHO¶V DHVWKHWLF WKHRU\ EXW KLV
theory of logic that Fenollosa applied to his theory of art.
In his Epochs of Chinese and Japanese Art SRVWKXPRXVO\SXEOLVKHGLQ )HQROORVDVHYHUDO
times uses the word “romantic” positively, not contrasting it with the words “symbolic” and “classic,”
as Okakura did.

:KHQ)HQROORVDFDPHEDFNWRWKH8QLWHG6WDWHVLQ2NDNXUDWRRNRQ)HQROORVD¶VOHFWXUH
on Japanese and Western art history at the Tokyo Fine Arts School, primarily consulting Hegel’s
6

Lawrence W. Chisolm, Fenollosa: The Far East and American Culture1HZ<RUNDQG/RQGRQSS
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Philosophy of Fine Art WUDQVODWHGE\%HUQDUG%RVDQTXHW/RQGRQ XQG/ENH¶VOutlines of
History of Art WUDQVODWHG E\ &ODUHQFH &RRN 1HZ <RUN   )URP WKHVH WZR ERRNV 2NDNXUD
learned the method of historiography, dividing Japanese art history—like the Western—into
Antiquity, Middle Ages and Modernity, without adopting the Hegelian trichotomy: “symbolic–
classic–romantic.”

,QWKHERRNVZULWWHQLQ(QJOLVKLQWKH¿UVWGHFDGHRIWKHth century, however, Okakura explicitly
based his thinking on the Hegelian scheme. In The Ideals of the East  HJKHDUJXHG³7KH
three terms by which European scholars love to distinguish the past development of art, though
lacking perhaps in precision, have nevertheless an inevitable truth, since the fundamental law of life
and progress underlies not only the history of art as a whole, but also the appearance and growth of
LQGLYLGXDODUWLVWVDQGWKHLUVFKRROV´ 2NDNXUD, ,QWKH³Symbolic” period, i.e. the age prior to
WKH7DQJG\QDVW\DQGWKH1DUDSHULRG³PDWWHURUWKHODZRIPDWHULDOIRUPGRPLQDWHVWKHVSLULWXDOLQ
art.” In the next “so-called ClassicSHULRG´QDPHO\GXULQJWKH7DQJG\QDVW\DQGWKH1DUDSHULRG
³EHDXW\LVVRXJKWDVWKHXQLRQRIVSLULWDQGPDWWHU´ LELG 7KH¿QDOSHULRGWKHDJHVLQFHWKH6RQJ
G\QDVW\ DQG WKH 0XURPDFKL RU $VKLNDJD  SHULRG LV FKDUDFWHUL]HG DV ³5RPDQWLVWLF´ E\ ZKLFK
2NDNXUDPHDQVWKDW³6SLULWPXVWFRQTXHU0DWWHU´ , +HDUJXHVWKDW³-DSDQHVHDUWHYHUVLQFHWKH
days of the Ashikaga masters, though subjected to slight degeneration in the Toyotomi and Tokugawa
periods, has held steadily to the Oriental Romantistic ideal—that is to say, the expression of the Spirit
DV WKH KLJKHVW HIIRUWV LQ DUW´ ,   2NDNXUD ZDV EDVLFDOO\ D URPDQWLFLVW DQG DGYRFDWHG 7DRLVW
³LQGLYLGXDOLVP´ LELG LQVWHDGRI³&RQIXFLDQVRFLDOLVP´ , RUWKH³FRPPXQLVPRI&RQIXFLDQ
WKRXJKW´ , 
In The Book of TeaDOVRSXEOLVKHGLQ(QJOLVK  2NDNXUDSURSRVHGDQHZVFKHPH³&ODVVLF±
5RPDQWLF±1DWXUDOLVWLF´ UHJDUGLQJ WKH ³1DWXUDOLVWLF´ SHULRG DV GHJHQHUDWLRQ IURP WKH ³URPDQWLF´
one. His principal thought about the Classic and the Romantic periods in The Book of Tea did not
change from that in The Ideals of the East.
From April to June 1910 Okakura taught the history of Asian art at the University of Tokyo,
ZKLFK :DWVXML DOVR YLVLWHG DV D VWXGHQW VHH VHFWLRQ   ,Q WKLV OHFWXUH 2NDNXUD DUJXHV WKDW WKH
“Hegelian division into three periods, namely the Symbolic, the Classic, and the Romantic, as if the
ZRUOGZHUHDOUHDG\H[KDXVWHGLVQRWYDOLG,QDUWHDFKWHQGHQF\FRH[LVWVVLPXOWDQHRXVO\´ Collected
Works ,9   2NDNXUD LV QRW VDWLV¿HG ZLWK +HJHO¶V WULFKRWRP\ +LV SRVLWLRQ LQ WKLV OHFWXUH LV
KRZHYHUSULQFLSDOO\WKHVDPHDVLQKLVOHFWXUHLQWKHVDQGLQKLVThe Ideals of the East, in that
he divided art as follows: “The East: Three main periods, antiquity, middle ages, and modernity: The
Han, the Tang, and the Song style.” He set the highest value on the “art and literature of the Song
SHULRG´ ,9 2NDNXUD¶VFULWLFLVPGRHVQRWWKHUHIRUHFRQFHUQWKHWULFKRWRP\LWVHOIEXWLQVWHDG
its tendency of isolating the three stages and neglecting their multilayers.
The question is what then motivated Okakura to apply the Hegelian scheme to East Asian art
history. Hegel himself named Asian art the “symbolic art form” and made it antecedent to the Greek
or Classic and the European or Romantic art form. Lübke also had a similar perception: “In the vast
UHJLRQV RI WKH (DVW ZH KDYH IRXQG IRUPV RI FLYLOL]DWLRQ FKLHÀ\ JURZLQJ XS DORQJ WKH FRXUVH RI
mighty rivers, which have struck us as strange from their enduring stability and unchangeableness.
7KH¿UVWVWHSZHWDNHRQHQWHULQJWKH(XURSHDQFRQWLQHQWEULQJVXVLQWRDQHZZRUOGIXOORIDFWLYLW\



and fresh historic life, in which we at once are sensible of a homelikeIHHOLQJ´ /ENH²LWDOLFV
by T. O.). It follows that according to Lübke, art history in the strict sense is possible only in the home
of the European continent, from which the East and its art are principally excluded. To such a
Eurocentric view of art history Okakura opposed his view that the East too has a Classic period like
the West and that, as far as the Romantic period is concerned, the East takes precedence over the
West.7 Okakura used the Hegelian scheme to overturn Hegel’s conviction that the West monopolized
the classics and art-historical development.
3. The normative usage
,QWKLVVHFWLRQ,ZRXOGOLNHWRDGGUHVVWKHQRUPDWLYHXVDJH5DSKDHOYRQ.RHEHU ± PDGH
the primary contribution in the establishment of the normative usage of the word “classics” around
WKHWXUQRIWKHFHQWXU\,QKLVLQÀXHQWLDOOHFWXUHVDWWKH8QLYHUVLW\RI7RN\R.RHEHUXQGHUOLQHGWKH
LPSRUWDQFH RI WKH NQRZOHGJH RI WKH :HVWHUQ FODVVLFV DQG UHSHDWHGO\ DVVHUWHG DV .LWDU{ 1LVKLGD
± UHFDOOHGLQKLVHVVD\³0HPRULHVRIP\WHDFKHU.RHEHU´WKDW³ZLWKRXWNQRZOHGJHRIWKH
:HVWHUQ FODVVLFV WKH XQGHUVWDQGLQJ RI WKH :HVWHUQ SKLORVRSK\ UHPDLQV VXSHU¿FLDO´ 1LVKLGD ;,
232). Tetsurô Watsuji depicted his teacher Koeber as follows: “My teacher Koeber richly embodied
the classic period in Germany, or rather, his art of living was founded on that of the Greek philosoSKHUV´ :DWVXML9,± .RHEHU¶VOLIHDFFRUGLQJWR:DWVXMLLQFRUSRUDWHGWKH*HUPDQRU*UHHN
spirit of the classics and became hereby the art.
The next question is about Koeber’s perspective on the classics. Koeber published little and his
lectures on philosophy and aesthetics that were published in English did not address the classics.
After retiring from teaching, he addressed several themes in essays published in the journal “Thought”
[Shisô@WKDWKHDVVXPHGO\GLVFXVVHGZLWKKLVVWXGHQWVDWWKHXQLYHUVLW\LQFOXGLQJWKHFODVVLFV
Koeber was a romanticist who favored Jean Paul, E.T.A. Hoffmann, and Eichendorff. In his
HVVD\ HQWLWOHG ³5RPDQWLFLVP´   KH FKDUDFWHUL]HG 5RPDQWLFLVP DV ³KDYLQJ UHFHLYHG WKH
µ'DQDlQV¶JLIW¶RIWKHLGHDRIµLQ¿QLW\¶´ Kleine Schriften 5RPDQWLFLVPVHHQWKLVZD\LVQRW
restricted to a certain period. It rather represents the nature of humans distinguished from animals.
.RHEHU HYHQ ZHQW VR IDU WR VD\ WKDW ³6RFUDWHV DQG 3ODWR ZLWK WKHP DOVR WKH 1HR3ODWRQLVWV DUH
URPDQWLFLVWV´ LELG  :KDW WKHQ LV ³WKH FODVVLF´" 7KH DQVZHU VHHPV WR EH ³DQ RSSRVLWH RI WKH
5RPDQWLF´7KHWHUPPHDQVKRZHYHU³H[HPSODU\>PXVWHUJOWLJ@´VRWKDW³WKH5RPDQWLFFDQDOVR
EHFODVVLFDWWKHVDPHWLPH´  .RHEHUWKHUHIRUHFRQQHFWVWKHVW\OLVWLFSRLQWRIYLHZZLWKWKH
normative.
Although he lived in Japan for more than twenty years, Koeber had no interest in Japanese
FXOWXUH +LV QRUPDWLYH XQGHUVWDQGLQJ RI WKH FODVVLFV H[HUWHG KRZHYHU D GHFLVLYH LQÀXHQFH RQ
FRQWHPSRUDU\ DHVWKHWLF RU SKLORVRSKLFDO UHÀHFWLRQV RQ -DSDQHVH FXOWXUH ,Q WKH IROORZLQJ , ZLOO
 ,QKLVOHFWXUHRQWKHKLVWRU\RI$VLDQDUW  KHDVVHUWHGWKDW³7KH7DQJVW\OHFRXOGEHFRPSDUHGWR*UHHFH
DQG,WDO\WKH6RQJVW\OHKRZHYHUKDVQRWKLQJLQFRPPRQZLWKZHVWHUQDUWPRYHPHQW´ 2NDNXUD,9 

Worthy of note is that Koeber provides the following concerning Kant’s theory of genius: “classicality LHKLV
ZRUNVDUHH[DPSOHVIRURWKHUDUWLVWV ´ Lectures« +HUHZH¿QGWKHJHUPRIKLVODWHUUHÀHFWLRQVRQWKH
classics or the classic.
7
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address Pilgrimages to the Ancient Temples  ZULWWHQE\WKH\RXQJ:DWVXML+HZDVSURIRXQGO\
impressed by Okakura’s 1910 lecture and referred to Fenollosa’s Epochs of Chinese and Japanese
Art  LQWKHZULWLQJRIPilgrimages to the Ancient Temples. Several discourses of Okakura and
)HQROORVDLQÀXHQFHGKLVLGHDVLQWKLVERRN

7KLV ERRN ZDV D NLQG RI MRXUQDO RI :DWVXML¶V WULS WR 1DUD LQ 0D\  DQG LQFOXGHG PDQ\
UHÀHFWLRQVRQDUWLQWKH$VXNDDQG1DUDSHULRG ± +HODEHOHGFHUWDLQDUWZRUNVRIWKLVSHULRG
that he perceived as “classic.”

)LUVW-DSDQHVHDUWRIWKLVSHULRGZDVXQGHUWKHFRQVLGHUDEOHLQÀXHQFHRIHDUO\7DQJG\QDVW\DUW
and had—mediated by Gandhara art—connections with Hellenistic, or even further Classic Greek
art. Taking Shô-Kannon $YDORNLWHĞYDUD  LQ Yakushi-Temple as a typical example of this period,
Watsuji asserted that “its Classical power” derived from being “a new child born with India as the
IDWKHUDQG*UHHFHDVWKHPRWKHU´ Pilgrimages²VOLJKWO\PRGL¿HG 7KLVVW\OLVWLFYLHZDERXWWKH
classics is supported by his global insight that the same Greek art brought forth both Christian art in
the West and Buddhist art in the East.
Second, Watsuji ascribed normativity to Japanese art of the 7thWRWKHth century. He regarded the
wall paintings in the Golden Hall of Hôryû7HPSOH DURXQG DV³WKHSLQQDFOHRISDLQWLQJLQDOO
$VLD´  (VSHFLDOO\WKH³GDULQJEROGQHVVDQGURXJKQHVV´RIWKHWZRKDQGVRI$PLWDEKD LQWKHth
painting of the Golden Hall) witnessed, Watsuji wrote, “Classic strength,” and by those who could
QRW XQGHUVWDQG LW ³OLQH GUDZLQJ GHJHQHUDWHG WR WKH OHYHO RI SOD\JDPH´ ²VOLJKWO\ PRGL¿HG 
³1RZ,DUJXHWKDWWKLVFODVVLFDOYLJRURXVDUWPXVWEHUHJDUGHGDVWKHWUXHDQFHVWRURIRXUDUW7KH
spirit embodied in these hands must open a new artistic path in the realm of line drawing. The heart
that feels deep love toward the hands, the image’s left hand in particular, is the same heart that is
FULWLFDORISUHVHQWGD\-DSDQHVHSDLQWLQJ´ LELG 

:DWVXMLGLGQRW¿QGWKHFODVVLFVRI-DSDQHVHFXOWXUHLQWKHSHULRGVWKDWDUHJHQHUDOO\UHJDUGHGDV
Japanese. He did not see the classics in the so-called Kokufû-Bunka, i.e. native Japanese culture after
WKHPLG+HLDQSHULRG ± GXULQJZKLFKLQÀXHQFHVIURPRWKHUFRXQWULHVZHUHDSSURSULDWHGLQ
D ZD\ VSHFL¿F WR -DSDQ:DWVXML GLG QRW SHUFHLYH WKH WRZQVPHQ PHUFKDQW FXOWXUH LQ WKH ODWH (GR
period in which the so-called isolation foreign policy was practiced by the Tokugawa shogunate and
ZKLFKSURGXFHG8WDPDUR ± XQG+RNXVDL ± ZRUWK\RIWKHWHUPFODVVLF+HVHHV
-DSDQHVHFXOWXUHDVFODVVLFDOLQWKDWSHULRGLQZKLFK-DSDQZDVXQGHUWKHVWURQJLQÀXHQFHRI&KLQD
DQG.RUHDDQGÀRXULVKHGLQWKH³ZRUOGZLGHVWUHDP´ :DWVXML;,, WKDWRULJLQDWHGIURP*UHHFH+LV
idea of the classics was, therefore, based on his practical interests in activating and reinvigorating
present-day Japanese culture by involving it again in the worldwide stream in which different cultures
ÀRZHGLQWRHDFKRWKHU7KHLGHDRIWKHFODVVLFVLQ:DWVXML¶VHVVD\WKDWDVFHQGVWR*UHHNDQWLTXLWLHV
was connected—mediated by Japanese art in the 7thDQGth centuries—to the contemporary task of
again leading Japanese culture to the global standard.

1RZ,ZRXOGOLNHWRUHYLVLWWKHDERYHTXRWDWLRQIURP0LNLDWWKHEHJLQQLQJRIP\SUHVHQWDWLRQ
There are certainly some differences between what Watsuji wrote at the end of the 1910s and what
Miki wrote in the mid-1930s. In Pilgrimages to the Ancient Temples Watsuji did not have the idea of
the classics itself in mind. Only after discussion around “Japaneseness” [nihonteki-narumono@LQWKH
mid-1930s did the idea of the classics come to the foreground. Further, Miki did not share Watsuji’s
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idea about which period should be characterized as classic. What is at issue, however, is that Watsuji’s
essay anticipates Miki’s thesis concerning the classics: “It is our present creative spirit, and not
anything like nostalgia, that realizes a certain period in the past as classical.” Watsuji’s and Miki’s
insight has not lost its validity today.
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