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The notion of authenticity I’ve been describing, a notion connected to the view of selves as independent, hermetically sealed
packages, regards the work of cuisine as the dish, and understands that dish to possess stand-alone qualities that can be read from it
by anyone trained to identify them (an insider to a cuisine, for example, or an outsider who has studied it). The meaning of the dish

is inherent to it. One assesses authenticity, then, by determining whether or not the dish contains certain properties of taste,
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appearance, or preparation technique. (Heldke, 2014, p. 389)

)
VAT EEWEE R B DR REQEE Ve RE B ¢ ERE VEEN QY 0% TRUBRY
(BRI RRDRORSINFT 2N O —2WEQRQRUPOBEELHEE D — 218 & — -k — K HIHE<L 0
PLRS B— R VKAOUOP SRS DRUN—KE P AT =N = KU P URNNIPN - KREEFOLE O
W 5 4294 e° Heldke &) WIEED YV L OBEL Mo 28 N oRQEEHEE BN BUmMUL0" mEy
QDOHRIT Q B E & O S BRI ) § H i S LRIV VRN 00000 Strohl B 1) Q40" FROZTEHSRKAT=
RS VHEEEAS O W S0 ER 0 ) U LK HHW BRI R B TH O [HBTEEE (replicability theory) |
£44 (Strohl, 2019, p. 158)°

H

(VR

)

-

l

o YR KRS 5

a7 = YORHIEE L 2o Ne Matthes Q JI4E

Matthes 27 1) L4 10 @ XIREFE QHEEQHEET” NV L 0 I J BURLEN- VRNV L o XRRERVIVLS VN
) VUWIEE 4 0° Young 47 [XIELHERQRGED TRNVZXREN (F€) WXIRBVWE JEOEE0.L58 5 The
concept of cultural appropriation has no application unless insiders and outsiders (+:-) can be distinguished | (Young, 2005, p. 136) -V
K¢ VRS Young QEIELEZR I+ 1) QXIFEQH .S Y 20° Matthes 1) Q 60 BXIEWIDOXIRUERQIER”
FER U NXIEREHR R E © Y 50T R0 VEEER0°

70



SN NXIEER L RLDCEEEEZVED 0 XIBERVORUEWVLSHLBERTEN « KENWOXE LD SV
SR WREXIREEQHEWERIE OV IRUBE INBLY OOV | RV BHEEEUEOVEY
WRRS T ERENIEWEENKOKIEP eIV Ve IEREHIGERQ e XIERIHBOEHL I O W ouo
A 509 00°

Let’s call this the conceptual restriction on cultural appropriation: if a purported case of cultural appropriation isn’t predicated on
the insider/outsider distinction, then it isn’t properly speaking a case of cultural appropriation. The associated worry with the
conceptual restriction, however, is that the practice of distinguishing insiders from outsiders can fall prey to a problematic cultural

essentialism that can itself be harmful. (Matthes, 2016, p. 354)
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AN ELQRIRVEEQTRVLEEP0EERQ0’

Distinguishing cultural insiders from cultural outsiders requires criteria for cultural membership. The problem is that such criteria
construct “essential” or “necessary” boundaries with the propensity to falsely represent cultures as homogenous, static, and
monolithic. (---) Essentialist generalizations about culture are thus liable to operate in a similar way to the stereotypes and

misrepresentations of group members that often arise in the context of appropriation. (Matthes, 2016, p. 355)
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I suggest that, in tasting the foods of their Others, Euro-American culinary travelers often move along an implicit conceptual chain
that begins with the recognition that one is in the presence of a flavor one has never before encountered, and ends with an
“understanding” that this flavor stands as an authentic marker of the “true nature” of the ethnic Other—and, therefore, the thing that

separates one most fully from this other. (Heldke, 2005, p. 387)
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To define authenticity as replicability is a conceptual misunderstanding about the nature of cuisine. To understand the genuineness
of a cuisine as identicalness is to treat it as having a fixed essences and rigid borders— two things no cuisine has ever possessed.
Cuisines are not Platonic forms; they are loose collections of culinary projects, all porous, malleable, permeable and changeable to
varying degrees. Relatedly, to valorize the pursuit of replicability is to encourage rigidity, inappropriate (even bizarre) standards of
“purity,” and an essentializing of ethnic Others. It freezes cultures in amber, as it were, demanding adherence to a standard that is

impossible in practice and in principle both. (Heldke & Thomsen, 2014, p. 87)
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Artists engaged in non-innovative content appropriation are not creating a new category of artwork, but adding to a category that
already exists. They attempt to succeed by the standards already established within the culture from which they are appropriating.

(Young 2008, p. 36)
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Alternatively an artist might engage in innovative content appropriation. Artists who engage in this sort of appropriation appropriate

a style or a motif from a culture but use it in a way that would not be found in the culture in which it originated. (Young 2008, p. 36)
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Artists who engage in innovative content appropriation are likely to produce works that are seen as their own productions and not as

something that reflects (badly or otherwise) on the culture from which the content is appropriated. (Young, 2008, p. 111)
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Personal authenticity is an aesthetic merit. All things being equal, a work of art that is an original expression of an artist’s genius is
more valuable than a derivative one. The original artwork opens up new perspectives. It excites the imagination in new ways.

(Young 2008, p. 47)
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A dish replicates a given perceptibly distinguishable category if it possesses a combination of standard features that qualify it for the

category in the relevant context and no combination of contra-standard features sufficient to disqualify it. I take this formulation to

be equivalent:
Replication:
For some food token X, category Y, and context Z, X replicates Z-style Y if X would pass for Y in Z.

“X would pass for Y in Z” means that a reasonable judge possessed of the relevant perceptual capabilities who has sampled a

representative range of members of category Y in context Z would consider X to be a member of Y in Z. (Strohl, 2019, pp. 161-162)
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