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Dick, with a grin of relief stood up. He guessed Bill and he would be going back to fix
those wires. He guessed Mr. Haze and Dolly had loads of things to say to each other. He
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guessed he would be seeing me before I left. Why do those people guess so much and

shave so little, and are so disdainful of hearing aids? (275)

BRICEEBSTTAYIMNNCT S 1 guess EWVHITL—RA%, NIN—MMITFER he ICE
ZTRETBTETHET, BERRENHVWONEGTLICKD, Tov IR LIS HEIRE/
O—7 D—{RE LT N—MCKBDHDOICEDIAEN, BED =27 > A2 > THEE
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A wise girl, she controlled herself.

Dick did not know a thing of the whole mess. He thought I was her father. He
thought she had run away from an upper-class home just to wash dishes in a diner.
He believed anything. Why should I want to make things harder than they were by
raking up all that muck?

But, I said, she must be sensible, she must be a sensible girl [---]) (271)

LOLITA (blazing and bristling) Leave out Dick! See? Leave out my poor Dick. He does
not know a thing about the whole mess. He thinks I ran away from an upper-class
home just to wash dishes in a diner. Why should you make things harder by raking
up all that muck?

HUMBERT Be a sensible girl -- if you expect help from me. Come, his name! (204)

LDOFIHT Dick LLFONBRIT) =2 E 0722, ZRETHDHT "9 5N
t, MHEEHEOEFEEZML (She said ) BEEPATNEHEL, —H, BOFICEIFHE
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FUZROT) —ZDEFDHISEEN TRV (He believed anything.) 1, HVJ—2Z
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(There's no place to go back to. (p.119); Leave you? You know perfectly well I have nowhere to
go. (p.120); I've nowhere to go. (p.123)) fIVEICTR ST D EANDANSINEDHEFANFEES
NBLE, TOSEIWMYIEEELZS>TES
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had absolutely nowhere else to go.) (141-2/253-4)
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RIZAZRIC AR DT EEET, NIN—MIBHEZBATZLsNIREHZLESEL, R
EHESE ZHlkoLilAsh, EE580)—XICHEINTLE Y,

HUMBERT I only want to know more about you. I know that you like to solarize your
solar plexus. But what else do you like?

LOLITA You shouldn't use such words, you know.

HUMBERT Should I say "what you dig"?

LOLITA That's old hat.  (44)
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The Voice of Lolita, The Voice of Humbert,
The Voice of Nabokov

MOURI Kumi

Answering the question in which language he thinks, Nabokov answered that he thinks in
images. Such remarks seem suitable for this modernist writer who grew up in the film age. His
most famous novel Lolita is profoundly movie-conscious, and he drew closer to the genre of
cinema when he wrote the screenplay for the novel. There are both visual and aural elements in
film adaptations, and as Linda Hutcheon pointed out, the latter is just as important as the former.
Consequently, cinematizing Lolita meant reshaping the novel into a collection of speeches by
several characters. It seemed, however, that Nabokov still conceived of film as a silent form, even
by the 1960s when cinema had long since acquired sounds, for in writing the scenario, he was
more concerned about “action, gestures and scenery” than dialogue.

The novel Lolita is a monologue of the narrator, Humbert Humbert, who is eager to preserve
the visual image of his beloved girl through writing. He struggles to write down what he saw and
what he thought, but not what he heard, and it is only he that is allowed to talk in his own voice. If
he reports the words of others, what other speakers say is rarely told in direct speech. Reporting
indirectly, he excludes the voices of others and dubs the film-like story. In the course of revising
his memory, he begins to understand how he has not listened to others, and the novel ends with
the recognition that he “knew that the hopelessly poignant thing was not Lolita's absence from my
side, but the absence of her voice from that concord”.

In the screenplay, where the whole story is shown from a third person point of view, the hero
is not allowed to disguise himself. Consequently, he seems awkward and miserable, for the film
shows what he does but not what he writes. Being a man of literary words, it was absolutely
necessary for him to write in order to persuade readers, rather than to speak in front of the
audience.

I suppose that here also lies the tragedy of Nabokov. He had to be read, and the film he wrote
the words for was a talkie, in which protagonists talk. Nabokov was doubtlessly a master of the
written word. Thinking in images, the artist’s task was converting them into words, and he often
used or combined words in such way that no one else used to do. He was proud of everything
he wrote regardless of whether it was written in Russian or in English. But the peculiarity of his

usage of words could be taken as a mistake of a non-native speaker.
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Nabokov repeatedly announced that he is a tyrant to the fictive world he composes. The way he
manipulates the world and words reminds us what Humbert does to others’ words in his writing.

But at the same time Nabokov was a victim, deprived of his native tongue.
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