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The “Exile” of Hungarian Literature Observed
by Balazs in Interwar Vienna

OKAMOTO Yoshiko

This study deals with an underexplored aspect of Béla Balazs' (1884-1949) activities as a
Hungarian writer and his role in the Hungarian refugee network during the interwar period. After
the collapse of the Hungarian Soviet Republic (1919) and during his subsequent exile in Vienna,
Balazs began working as both novelist and critic. In Austria, he published numerous articles for
magazines and newspapers such as Bécsi Magyar Ujsdg (Hungarian Newspaper in Vienna), Der
Tag, Tiiz (Flame), and Diogenes in both German and Hungarian. While Balazs’ German articles
deal primarily with film, his Hungarian publications sometimes involved political perspectives,
even when he was discussing literature or arts. Thus, this paper focuses on an article “Hungarian
Literature after the War” published in Diogenes. In this article, Balazs stated that there were two
new trends after Endre Ady’s death and World War I: Lajos Kassak’s group M4 and Anna Lesznai
with “the Sunday Circle”. Balazs also expected that Hungarian writers in exile would change
Hungarian literature into a broader, European phenomenon. Although this conclusion was reached

from his time as a refugee, at the same time Balazs' stance derived from his activities in Budapest.
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