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Thou still unravish'd bride of quietness,
Thou foster—child of silence and slow time,
Sylvan historian, who canst thus express

A flowery tale more sweetly than our rhyme:

When old age shall this generation waste,

Thou shalt remain, in midst of other woe

Than ours, a friend to man, to whom thou say'st,

“Beauty is truth, truth beauty,—that is all

Ye know on earth, and all ye need to know.” (Keats 288-89)
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DROEETHEDLL— [[RIZEHTH ), BHIIETHL | &/ ZNDBHI 602 0T
YL MSRIER 59 XT/2 (“Beauty is truth, truth beauty'—that is all / Ye know on earth, and all
ye need to know.”) Jo
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T AREWEEANOEBEZ R HIZG 2 TS, o ZTNHGES [HESH] 121, MEEo% 4%
733 % D72 ([The sylvan historian] takes a few details and so orders them that we have not only beauty
but insight into essential truth. . . . Its “history” . . . has the Validity of myth) J. & (Brooks 164)
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BUE L 7o BARRIC R TO 72w, REMICAREIZ, 29 LcwmF el ¢, (3] &
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On the other hand, there are those who succeed too well, who swallow ‘Beauty is truth, truth
beauty....", as the quintessence of an aesthetic philosophy, not as the expression of a certain blend
of feelings, and proceed into a complete stalemate of muddle-mindedness as a result of their

linguistic naivety. (Practical 190)
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I am at first inclined to agree with [Richards], because this statement of equivalence means

nothing to me. But on re-reading the whole Ode, this line strikes me as a serious blemish on a

beautiful poem; and the reason must be either that I fail to understand it, or that it is a statement

which is untrue. (Eliot, Selected 270; underline added)
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ElZ. 20 [NE] OEMBIHES S Lid, E2ETRYLDD,
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LEMBEHOZHETH L (Principles 250)0 ') F ¥ — XAOFRIZLIUE, & D FFEE R4 (7!<<
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WCKELLSVERITHALLDE 5D TH S,
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[Eliot] has given a perfect emotive description of a state of mind which is probably inevitable

for a while to all meditative people. Secondly, by effecting a complete severance between his

poetry and a/l beliefs, and this without any weakening of the poetry, he has realised what might

otherwise have remained largely a speculative possibility, and has shown the way to the only

solution of these difficulties. “In the destructive element immerse. That is the way.” (Science 64—
5; underline added)
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BWRIZH o720, V) F v — AfFHOBRBW72 5720 OBMIZ UL, kIR KkHZD
-0y SORMITE L. M4 REEE Uiz [EMERE] »aREEIc k- T
B L 72 F D\ RIFAE 72 o720 TOWRIZBW T Y F v FOEY =X L55:E, BEILL
HOWBILMUGEEEIN) LoD BIZ, BfilR (5] 2H L) REEzEIL, [2
DL W] ~OME—DFROBEER LD L LTEEINLZDI,

VF X — A (55 OBBEPEEZBZ7201F, Z ORUIR CERESOTAEZ v, MHEIC
FIE LD ) s~ & 22 i LAz KRR LT 2B Ehh—EorF L fiiz b 72
LIRS L TSR L o7 NHOEMEFIE L& ) BEEOEE) 2> & K A5 AT 7%
B & R4 0T, ) F v — AOHGRIEFEERORMIIIIEL  ZiBo TWizds (34), DS
HAELET2 [5F] OAWELETL. HHOIICX D0 A% LISODBENE 28T 2 FE L Ak
ENTWE, OFEIZLINI, [FAOMhFEL G L —BlL., L2 >THHE., —
DDFELFEN L L TORERIZYE 2 % Z & (The business of the poet ... is to give order and coherence,
and so freedom, to a body of experience) | 72 D72 (55; ellipsis mine/ #IFF H.O),
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ALEDHBEETH L, —HTe TU— A =7V i, BHOHEE O 2ER T2
F oy — AHEICBIT S [AEERE, I =F2 7Y XTI )VEZE (akind of miniature liberal state)
DEIBDD] ZEEHML TS, LWHDd, ZNUE [RELZRTIZIE. TONHMOMEE L H
)RR O e 20\ FEAFIRFE Z Al X 2 © %\ (to get the best out of itself must create an
equilibrium between its conflicting tendencies) | 7% Td % (Eagleton 67)0 F72. =D X 9 % EH)
OFHAREE, ML 7269 [HH] 2FEARWIEANL DL LTHEEENTWLETH, )
F ¥ = ZAOPEFETMIIAGIZ ) RFT ) XL RSO/ LFHIIL D 5725 9,
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Uy b [Filh] 2547072 (LN F ¥ —ZAEZT) L) [RE] L LToFHLrHowD
[EE] 2 [Ba] 200 L 20 NE% 5w, SbiX) F v — XKDz XF )V 2 FHAl
3. HEPBUE2 D AT S, MR CEALENLRY) TOAHFERSIN) D400
2o TOFRFIIHER & LI2ERKILL ) kB REEONTE, SHICERARLELZ [N
Bl OATED ) 212, MEY 75 TEIRELY 2OMERET L 2 L 2@aoTonTnib, W
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HBEELTEE O RELLEY [HF] 0EF—kiL, [5HUB®R ] oGz 2o X
IWET LI ET, URTYZLDOI L <2 En0THHHOTICMLZDOTH S,

3. RAMUNZ )X LDEEE

TAT4 Yy N by =LA F )b Ky =75 —HOMFRHITEE, gty =
A LDEHE ) NT ) XA HRIEL ) BErSHHLT02 Y, 77 v XARETH
EV o LHEMNBIENDE Y Z A b OBLIE, VART ) ZANOEGL]HK, F Oy & —Dwn
I [RAPMIART) XL ] IZEHESITEN TV, FHE, BEEOYXRT XL [FE] IZBETS
WX, EAOEVWEBZ TOALIEFEINTW, — T, B—RELFEEZREL-2LT
BBV ZEofE [BMren<] cxyty M, [HRORS ] 13 [WmIIcsE 2
X, URFT ) ZALIHT A4 (the struggle, in a word, against Liberalism) | TH» 5. L5 LT
W72 (Eliot, After 48)o )7 —IL=JUF. S RIERKRERI O v 4 TH— 7 V1, [HE
HREER] OFEDP L RRIIPTDRLHELLELOOL, 2B [VARIVREFERO#DD 1L
WL T EZEFAZIZE Z 5 (I consider the end of Liberal Democracy a good thing) | & iR-~_T w7z
(Auden, The Collected 463)
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NG ZANOAFRENL LRI DN LS Ltk v, 727200 RA NIRRT Y X LADBIGDS,
UNRG NV AMEBII KT 272 A0 = VRS 3R 5 2 L IITEFERTRELAH . ThT
LA, UNRT ) ZANOFRI LG L 728080 7% KB 72 o 72 LR DT 5 RE 7259, —IL=
CHEDOHETY 4 ¥4 - A A&, F—RFREEFEER ., HH7 > M) — - T AEES
I274—F <X Fv IR T4 —FEXDLERFEHELZIRY B TWB, [1)RTVRBUFIEERES
[Z471F 72 1x 3 (Liberal Governments can't go to war) | & iR _2Z )0V A A HFIZEZ T, 74— F
W TUNRTVLEEMERZ2D 22, BFIEE®RMAE T 575 9 (Itis because it is a Liberal
Government that it will declare war) | & HEIEIZS Wilto T 7z (Lewis 58-9) 3, REBEH DI
BEEREATZREANOBEH L RO OIZERICH, BNd S F S o SREBORZEA L, ff
B E RSN TN T AXF AOHHBENEE 70 BIENZY RT ) XAPH L T 7 2 XA~ND
HEANE N A ZAZERY L CToDIE, 74— FIREETIE R, D LAESY RT ) XA 25
TV DO TOEMZEBIEE, ZI0ZDEVLNREZ 72D TH 5,

CORRIIRICE LR T &, BIfliCHRER L) F ¥ — A0 [SUBE | AR 2 1
PeDsd 572D TE. > TL b —FTY F v — AL, R OEIRE EHIE SO IEN 2 5E
RIIFL Tz, E2ADM T, PR E LWl 2 #5125, 2523 [HE] 2 [F
&1 #ROLMEABEZMETRIT RO LV, UNRT VAR ZEFZNIZARLDD, TD L9
|2 Z OMARPLE: % 970 & 57 L 72O A EF R 1L, S 2 HIE S ICH 2T b,

L Lans, =7 MROBBELSDPBIKITUS L72DIEE S IO EZ > 70Tl
BATED ) Do WHIE—H Ty U F v — AL L - E 2R BT 2RO Y 1 ¥ 3
JTELCHIB LoD, AT [FEBa0nt] IJEMdELZDTH L, Flzid, ZOFK
WCHERRICRTE L FAE IV - T4 - VA AF) F Y —AD [wH) §Fx [d-o & EE
ZALEEDFEH] (an example of criticism at its most vicious) | & B U TV 72 (Day Lewis 22) o R THAE
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HTYF Y —AD5|\\/earyIy F [B—F - J4] POOFKFIETHLILIFRECHMLNTY
o RZRFDARY T =4, ZOFEEDLPTIE [EL&%2 T O1ER (writers who have beliefs) |
WCOWTHEAZ L AR THhEDfHide LTWDTHS (Spender, The Destructive 190) o

ClETORMEEZHOOTERLTBI ) T3V F v — AORMRBEICN T2 [HH]
ELTORFEVH)HEFFHGRIE, =4y b [FRH] PRBICEBL €y = X o~ H
IS EIZ o720 £ AN, T OFFFHEAEN LB &1 & [l [3£]) & THEH]
DHNZx G EFRCRELARMEIL) BDOTEH o720 VbW L AF —F A LIFEIN B ERT:
LEOZOEMRBME S = A LADBUAN L Do 72— RIE, 2O X &Y L v v ~O Wi %
INETEo 72D TH Ao

LHLAD5, RAP)XRTY XALDOBEMEEDBRPEDOTHELZ LD THo722 LD
FRBEEWHEETH L. —LEAFEOFE [RE, RAL] OFO—HT, £—72id [204
YTV RREOHH/ HXEOTTOY S = 7 2T ON/ rle b 5Eb LWATA RO
(what doubtful act allows / Our freedom in this English house, / Our picnics in the sun) | % SCEEI IR
WAF TV 72 (Auden, English 137)s 2O X9 ZHAM L — FEIH LoD, —=LF D
[VARF) XL HOHE] 1I2BWT, AR T =13 RXT ) XL ORI & B L OTEHE% ik L
CHEHIL Twde ZHUd— THAMBHOBEZEIF>o, M) T, &HHFWYNRT ) XLDB]
EIIHEEL AR, £ L THRMERS AT L, AHOEZ TR OZREROFEIZE O T
X7 E2AD CORPEHAT LI ETANRY Y —NLEALDIR, KHREIETHE G
WL EH L2 RT ) X LDOHEPS ) NT NV LRHBELZHE LIRFTAZ L5720 TH b,

Now that economic liberalism has served its turn and is discarded by the very people who owe it
their financial and political ascendancy, the idealist aspect of all the liberal tenets, liberty of the
individual, freedom, free trade, the rights of minorities lives all the more clearly. (Spender,
Forward 133)
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WO T LRV IZBNT, RO E AL EB LY RS VR MEERZ R L 2 2 h o
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TR B TH L) [FIZEH, HHIIEL] L) FTOMBNEZERL, 72720727 5%

FEEHL LT S L2 BOLMEOVEIL, FEBRmoH N ZICHW - REICET LoD
by GBRFWHMEZA KT DD o7, M, BEEHTIHHALLY Y Tl A Sl
F v bOF—INORL, FEZ oD L ERFERICERTW S, §— ’ﬁ@ﬁ%ﬁ%t%@t
fwé@@ﬂ%<mwMJE%«@Tﬁtoto—hzziwthwﬁ&mﬂ@@mj
WTHEIR, Y2 2= TV FIZEER L TRD L) IZBRRN T 5, [FEADRE R A i%b
WHER AR T ETIE RV, ZHUET LAEBOKE R, BE. B, 2L TR RA 2
L 72D 7% (the essential advantage for a poet is not, to have a beautiful world with which to deal: it is to
be able to see beneath both beauty and ugliness; to see the boredom, and the horror, and the glory) | (Eliot,
The Use 106)c 2 F ) ) A4 v MIE > T, D [£] FZORIFER LRI FBIIBE 20
bDIEo7,

EZADEEEIC, FEOFIHOHRFRS T [ Z OB IZEFE T A\ (this statement is untrue)
LD ZETHF—VOFLEMESTHHIR) T, 24y MIEDLEZ A Fv—XD [EELIBE
h] OHFIZHES > T, HFONFOEMIZH TTOMRT b e LTOLEFZRLTH
bo COZODEREMETIUL, ROLHITHhD, EOLZAZZTI)Fy M, ¥F—VOD
et L oo, Ik [ AoIRE N [3%] 5, b [HH] 2383 50 k%
ROTWLDTH 5,

Wed X BARAATZET R, —L=0OF0mE [FL 7Ty IZRO6NE, ZO/NGET
T Ay MAFEY F v - AR L LT TG & T OBIRIZDVTORS 75 DOFFH
VHEHRL, TOFmMETIY LY ML [WhkkdH0TH, 7F i%hi)‘?%t FEBIZ T &
%\ (Poetry cannot prove that anything is true) | &\ o 72 AFER L T\, 12H 2 00b 53141
R [EH] 12 [EEMEMAIL (a sensuous embodiment) | #5252 & T, ZOEH% L ) E
DENIRTHZENIR72E D, EHFNT W Do [FHIENE 2 MMERIZRRR L. JITE % S22 K
29 % (It provides intellectual sanction for feeling, and esthetic sanction for thought) | & A%k~ %
DIFENW 27259 (Eliot, “Poetry” 602) o HHHFDFIEIZLINE, HINEFAOL LI, %
ABPDEERC LEWOKRE Y %otFEE%%7DAﬁ/742FJ&®T%6%

—NEOFREEHOBRITRIBIIZ FL [TuxXhry] LR e 2bewvwr) + v b
F B = ALFEEFHMBOH VAV BGOERL ) 501, FZHE L TO Bl ©
ATHDLIEZBREOFNLOHML ) SFRO AWML Tz L) IZ8bh s, 59
FTHLRLIEOTEOER LIZ, e DEME b2 AT HRTFERICTM LT 7 - 1)
NIV ALEoTz0 MHMBHAE, Hizpb )4y ME, Vol AIIEM L7 THRITER, &
HIIE] b)) F—VDE%EL, HEEIRSFELL L TRELZBLEPD L) 7,

Ti>d I —A, COBROAF)AFERETLHE ) —AOFATHLF -7 OHHEIEILE)
PZoleDIED ) o BEHFHOMBMOMOZEETIZ, - 2 KD mEA~OWHELF L2 RO
A2 LIETER Y, L LadsYary - 77 =263 580, F— 2 L OO
—NMOFEDFFE [ ) =20 IZPERSN/z [NV T 2T 2] L) ROFIRTEND
(Fuller 265)
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What does the song hope for? And the moved hands
Alittle way from the birds, the shy, the delightful?
To be bewildered and happy,
Or most of all the knowledge of life?

But the beautiful are content with the sharp notes of the air;
The warmth is enough. O if winter really
Oppose, if the weak snowflake,
What will the wish, what will the dance do? (English 212-13)
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