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By day the skyscraper looms in the smoke and sun and has a soul.

Prairie and valley, streets of the city, pour people into it and they mingle among its twenty
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It is the men and women, boys and girls so poured in and out all day that give the building a

soul of dreams and thoughts and memories. 2

COFD THLE ] &, ZFEFICRERS N, 7 RILT - )L 7 (Adolf Wolf, 1883-
1944) O [ —)VT—ZEILADFHT (“Lines to the Woolworth Building”) | (1913) & [t
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Imposing pile of pale and polished stone,
Cathedral-like in thy solemnity,

Thy rectilinear grandeur awes my soul,
And makes me shudder!

Monstrous sacrilege, O when before

Has thing so big been made for end so small? 3
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Elevators slide on their cables and tubes catch letters and parcels and iron pipes carry gas and
water in and sewage out.
Wires climb with secrets, carry light and carry words, and tell terrors and profits and loves--

curses of men grappling plans of business and questions of women in plots of love.”
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Hour by hour the caissons reach down to the rock of the earth and hold the building to a
turning planet.

Hour by hour the girders play as ribs and reach out and hold together the stone walls and
floors.

Hour by hour the hand of the mason and the stuff of the mortar clinch the pieces and parts to
the shape an architect voted.

Hour by hour the sun and the rain, the air and the rust, and the press of time running into

centuries, play on the building inside and out and use it
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Form Follows Function:
The Skyscraper of Carl Sandburg and Louis Sullivan

Keisuke Tsubono

This essay examines the “newness” of Chicago at the turn of the 20th century by comparing the
grand design of tall office buildings of that period with their representations in the literature.
The steel-framed, multistory buildings called “skyscrapers” first appeared in the 1880s in the
central business district of Chicago. Louis Sullivan planned many of the city’s skyscrapers and
was a prominent architect of the time. Sullivan’s buildings aimed at liberation from historicism
based on European tradition; he attempted to re-examine the connection between the forms
and functions of architecture. The importance of early Chicago skyscrapers, however, is
often overlooked as American architecture reverted to adopting traditional European designs
in the early 20th century. Although most critics and writers have criticized or ignored these
skyscrapers, one of the most famous poets in the city Carl Sandburg represented these tall
buildings as a vital symbol of Chicago in his poem “Skyscraper” (1916). Sandburg had a
distinct understanding of the fundamental vision of early skyscrapers, and his poem seems to

be a practice of Sullivan’s formulation: “form follows function.”
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